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®OPMYBAHHSI KOHUENITYAJIBHUX OCHOB PO3BUTKY THIYCTPII MO
B KOHTEKCTI COUIAJIBHOI EBOJIIOLII CYCIIIVIBCTBA

VY crarti copMyTpOBaHO PUHIMIN (OPMYBaHHS KOHLENTYAIbHUX OCHOB PO3BHUTKY iHIYCTpii MOJM B KOH-
TEKCTi COIaJIbHOI €BOJIOIIT CyCHJIbCTBA (HA MPHKIAAi PO3BUTKY CYCIIIJILCTBA CIIOKMBAaHHS B MEPIOA MiX CBITOBUMH
BiliHaMu XX cTomiTrs). OXapakTepu30BaHO pe3yJbTaTH B3aeMOii (paHIly3bKOi MOIH 1 aMEpUKaHCHKOro KiHeMaTor-
pada B 20-30-x pokax, 110 HOJISATAI0Th, Y B3aEMHOMY BIUIMBI Ta aCUMUIALIT CIOXKUBAIBKUX CMaKiB, ()OpMyBaHHI MPOBi-
JTHOT poti 3ac00iB MacoBoi iH(opMalii y po3MOBCIOKEHHI MOJHUX TEHICHIIH cepell IMUPOKUX Mac.

Kniouosi cnosa: iHIYCTpis MOIH, KOCTIOM, MOJHHMI CTaHAAPT, ICTOPIS KOCTIOMA, CYCIIIBCTBO CIOXKHBaHH,
Bynunox monu, Bucoka moza.

Yynpuna Hamanva Bnaoucnasoena, kanouoam mexHuueckux Hayk, 0oyexnm, 0oyeHm kageopvi Xyooicecm-
6€HH020 MoOdenuposanus kocmioma Kuesckozo nayuonanvrozo ynusepcumema mexHono2uti u OU3atina

®opMupoBaHHE KOHIENTYAJIbHBIX OCHOB PA3BUTHSI HHAYCTPHH MOAbI B KOHTEKCTE COLMATBHOM 3BOJIIO-
MY 00IecTBa

B crathe chopMyarpOBaHBI IPUHIMITE (POPMUPOBAHUS KOHIIENTYAIbHBIX OCHOB Pa3BUTHS HHAYCTPHU MOJIBI B
KOHTEKCTE COIUAILHOM 3BOJIIOIMK OOIIeCTBa (Ha IPUMEPE Pa3BUTHS OOIIECTBA MOTPEOICHHUS B MEPUO MEKIAY MHPO-
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BbIMU BoiiHamMu XX Beka). OXapaKTepH30BaHbI pe3yNbTaThl B3AaUMOJCHCTBUS (PpaHIly3CKO MOIBI U aMEPHUKAHCKOTO
kuHemaTorpaga B 20-30-x rojax, 4To 3aKIFOYAOTCS BO B3aMMHOM BIIMSIHUM U ACCUMHJISILIUH MTOTPEOUTENBCKUX BKYCOB,
(hopMupoBaHUM BenyLIeH pOIH CPENCTB MAcCOBOM MH(OpMAIMU B pacCPOCTPAHEHUH MOIHBIX TEHACHIMI CpeH Iu-
POKHUX Macc.

Kniouesvle cnosa: WHIYCTpHUS MOJIbI, KOCTIOM, MOJIHBII CTaHIAPT, UCTOPHS KOCTIOMA, OOILECTBO MOTPEOIeHNS,
Jlom mozp1, Beicokast Mmoja

Chouprina Nataliya, PhD in Engineering Sciences, associate professor of the art modeling of costume chair,
Kyiv National University of technology and design

Forming of conceptual bases of fashion industry development in context of society’s social evolution

In the article the principles of forming of conceptual bases of fashion industry development are formulated in
the context of social evolution of society (on the example of development of consumption society in a period between
The World Wars of the XX centuries. The results of co-operation of the French fashion and American cinema in 1920th
— 1930th, that consist in the mutual influencing assimilation of consumers’ tastes, forming of leading role of mass
media in distribution of fashionable tendencies among great consumers’ masses are described.

After The First World War the world of fashion was finally divided into two parts. The bulk of post-war
society for priority chose appearance of naturalism and rapprochement with nature that was an instrument in
popularization of healthy way of life and waiver of sculptural suit of "modern" epoch. The similar strengthening of
functionality of womanish clothes was the result the use of elements and articles of masculine cloak-room in womanish
appearances. So the ‘La Garson appearance’ appeared in the fashion of XX centuries, and fashion industry, in same
queue, was forced to reform on mass production of practical functional clothes for mass using, as the most perspective
direction of development.

This tendency remained in a fashion up to the end of 1920th and burst in 1929 till the world economic crisis led to
cardinal changes in public bases and traditions. In the context of socio-economic situation and it was a difficult period, a
womanish fashion became less impertinent and went back to natural womanlike appearances. This period of a fashion,
called by neoclassicism, touched not only womanish appearances or fashionable clothes but furniture, interior, architecture.

In accordance with problem and results of analysis of previous studies in this sphere, the purpose of this work can
be formulated as forming of conceptual bases of the fashion industry origin in the context of social evolution of society (on
the example of development of society of consumption in a period between The World Wars of XX century).

Fashion industry, naturally, created the lines of sporting clothes of the different setting. Basic functional and
vivid lines promoted properties of comfort, laconic natural colour decisions, adaptation of descriptions of clothes for
employments by that or other type of sport with a specific incident, for the use in the sporting clothes of the common
setting. Exactly this period of development of fashion industry started the forming of sporting style in fashion clothes,
which in the design of suit of the end of XX — beginning of XXI centuries. It is considered to be one of four base styles
of creation of fashion clothes.

The period of 1930th made a lot for expansion of spheres of activity of fashion industry and strengthening of
its influencing both on consumers’ advantages of wide layers of society and on bringing in activity of production of new
industries of clothes, accessories and concomitant commodities. All these issues were grounded.

In 1930th the fashion of the healthy way of life and active employment continued getting popularity of the
different types of sport among the wide layers of population. In this case, it requested from The Houses of the High
fashion and mass production in sewing industry of development of new types of practical functional clothes.

However, the value of active distribution of sporting clothes in fashion industry consists in the fact, that
sporting clothes were made in large volumes, though high popularity. It can be considered the first example of industrial
production of clothes of mass demand. The implementation of principles of distribution of store clothes among wide
consumers’ layers, proved the fact that many well-known The Houses of Fashion in 1930th proposed this category of
the products in boutique for the sale, opened at the beginning of XX century for demonstration of "haute couture"
models of clothes.

The 1930th became a period, when another sphere of fashion industry was formed. It is rather popular in the
XXI century. The Fashion Houses were inclined to occupy the sector of world fashion-market, oriented to the designer
and marketing policy on a certain special purpose consumer group. So, in fashion industry, the "designer brand
concept" included not only development or production of new types of fashion clothes but also the creation of
accessories. This tendency began in 1930th

However, not all industrial production of fashion clothes types and commodities developed from the moment
of bringing in them to fashion industry. So, with the change of fashion on womanish appearance in 1920- years
(woman-"La Garson"), certain stagnation happened in lingerie production. At the beginning of 1930th the appearance of
femininity was again included in a fashion. On the basis of those tendencies the production of lingerie got a new
impulse for development.

At that period, the cinema made great influence on a fashion and the development of its industry. On one hand, it
became the unreserved leader of forming of fashion appearances as in ideals of masculine and womanish beauty as in the
issue of popularization of certain directions in creation of fashion clothes. On other hand, indeed a cinema was an
instrument of the wide distribution of all fashion information about fashion tendencies among the wide layers of society.

Thus, it is possible to make the conclusions that the co-operation of the French fashion and American cinema
in 1920th — 1930th, first of all, led to the mutual influencing and assimilation of consumers’ tastes that afterwards
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transformed into the total globalization of fashion. Secondly, in those years the leading role of mass media was played
in distribution of fashion tendencies among great consumers masses. Time passed, technological possibilities of mass-
media changed in the context of scientific and technical development of society, their spectrum broadened and the
publicity-informative methods of action were improved in the implementations of consumer tastes. So, the informative
sphere in fashion industry began stably increasing from the 1920th — 1930th and its role in the fashion industry needed
more careful research.

Key words: fashion, fashion industry, suit, fashion standard, history of suit, consumption society, Fashion
House, haute couture

[Ticnst 3akinuennst [lepioi cBiTOBOT BIfHM CBIT MOJIM OCTATOYHO PO3IUTHBCS Ha JiBi YacTUHU. Po3MipeHocTi
KUTTS OyprKya3HOro CyCHiIbeTBa KiHIlst XIX CTOMITTS, sika BUSBIsUIAcCSA B 0€33aCTEPEIKHOMY JTOTPUMAHHI ITPaBUIT
MPUCTOHHOCTI, B JIOBI'UX BOPaHHSIX 31 NUIed(OM Ta MUIIHUX 3a4ickax i TOJIOBHUX yOOpax, JKHUTTS MPOTHCTABIIIO
CYCITBCTBO O€3 TUTYIIB 1 TPAJMIIiK, CyKHI O0€3 KOpCeTiB 1 3aBJJOBKKH IO KOJTiHA, KOPOTKI CTPHIKKH 1 PIBHOMIPAB-
HICTh cTaTed. 3amicTh Trepost cycniibeTBa 3paska XIX cromirts, onucanoro M.IIpycrom B TBOpi "BrpauecHwuii
yac", Habupae mnomyispHocTi "JlroauHa, ska ToCHiIae", YU XapaKTEPUCTUKY TMPEACTABHB CYCHUIbCTBY
I[1.Mopas [1, 60—73]. OcHOBHa Maca MICISIBOEHHOI'O CYCIIUILCTBA 3a NMPIOPUTETHHH BUOpajia 00pa3 HATypai3My,
MPUPOIHOCTI Ta 30JMKEHHS 3 IPUPOJIOK0, IO CIPHSUIO MOMYIISAPU3ALI] 3/I0POBOTO CIIOCO0Y SKUTTS 1 Bi]MOBH BiJl
CKYJIBIITYPHOT'O KOCTIOMA €IIOXH MOZIEpHA, 3 Oro MOBHHUM ITiNOPSIKYBaHHSIM KIHKH CTBOPEHOMY MOJICTbEPAMU
ob6pazy "TIpekpacnoi kBitku". [lofiOHe mocHeHHs GyHKIIOHATEHOCTI )KIHOUOTO OJISTY TPU3BENIO J0 YEproBOro
BUTKa BUKOPUCTAHHS €JIEMEHTIB Ta TPEAMETIB YOJIOBIUOro rapzepoda B xiHounx obpaszax [2, 114-167].

BuBueHHIO icTOpii MOIM Ta KOCTIOMa B IEPioj MK JBOMAa CBITOBUMH BIHAMHU IPHUCBSIYCHO IOCTI-
JDKEHHs 0araTh0X MHCTELTBO3HABIIIB, iCTOPHKIB 1 xypHauicTiB: K. biekmen [3], O. Bacuibesa [4], A. Jlatyp
[5], A. Jlinu ta M.[. Ilrpayca [6], E. IInakcinoi Ta JI. MuxaiinoBcekoi [7], P.3axapixeBcbkoi [8],
M.AkchoHOBOI [9] Ta iH. Benuke 3Ha4eHHs UIsi BUBUCHHS IPUHIIMITIB PO3BUTKY MOJIH IIHOT'O IEPIOy TaKOXK
MpeACTaBIsOTH Konekiis [ncturyty koctioma Kioro (Kioro, Anonist) [10] Ta MaTepianu icropii Moau nepi-
ony 1920-1929 pp., npeacraeneni Bunasanuanm Jlomom "The Pepin Press" (Amcrepaam, Hinepnanmm) [11].
Tax, E. Kocapesa Bigznavae, 110 "...1epeTBOPEHHS KIHOYOr0 BUIJISAY, SKi CIIOHTAHHO O BUHHKIIM MPOTATOM
BiiCHKOBOTO 1 MTICTISIBOEHHOTO Yacy — KOPOTKa CTPUXKKA 1 KOPOTKA CIIJIHUI — BHSIBHIIMCS caMe TUMH 3HaXi-
JIKaMH, sIKi, ICTOTHO 3MIHHMBIIY 30BHIIIHIHA BUTIISL KIHKH 1 Bpa3UBIIH YSBY CYYaCHUKIB CMUIUBICTIO 1 HOBU3-
HOIO, CITOI00AIKCS 1 3aTBEPAMIIMCS K OCHOBA MOJANBIIOro (hopMyBaHHS )KiHoYoro oopasy" [12, 45].

3a ominkoro icropuka Mmoau k. HaHH 3arajgbHOKYIBTYpHA XapaKTEpHCTHUKA IIHOTO MEPIoAy PO3BHTKY
MOJIM XapaKTePU3YEThCs THM, 110 "...cTapa colliajbHa CTPYKTypa Oyina ImifipBaHa... Moaa Tex He MOrja 3aiiu-
IIATUCS KOMUIIHBOIO0; X0ua [Taprk 1 30epir CBOe MpoBijHE MmojokeHHs y cdepi "Bucokoi Mmoau", Moa nepecraia
OyTH MPHUBLUIEEM BY3bKOIO KOJIA 1 CTajia JOCTYIHOIO BCe OUIBII IMPOKUM BepcTBaM cycriaberea' [13, 216].

Ak HarosorieHo B gociimkeHdi M.b. PoMaHoBCBKOT "...HOBHIT 00pa3 CKJIagaBcs MOCTYIOBO. JKUTTs
KOPUTYBAJIO Ti CTEPEOTHUIIH, SIKUM Ha MOYATKy XOTITH CIIAYBATH KyTIOp € 31 CBOIMH YSIBJICHHSIMH TIPO KiHO-
YHICTh. ByMHKHM MO, 3BUKJII 10 00pa3y MpeKpacHol NaHi, a He IUTOBOT JKIHKH, BCE YacCTillle MPOMOHYBaJIH
HOCHTH JIOBT1 CIIJHMII. AJIe MOUT BXKE HE OIMYCKABCS HIDKYE 3a IIUKOIOTKY. Jy)Ke CKopo miaTTs crajio 3a-
BIIOBXKKH JI0 JINTOK, MOTIM TPOXH 3aKPHUBAJIO KOJiHA, a 10 1927 poky MigifiHsIO0Cs BHILE KOJIH... — 0araTo
10 BU3HAUMIA 1 iemorpadivuaa cutyaiis Tux pokis" [2, 120].

B cBoro uepry, icTopuk Tta MucrelTBo3Hapenb ®. bomo, aHami3y0uM MOay LBOTO MEpioay, KOHCTa-
Ty€e OCHOBHE Oa)kaHHs I[bOTO TIOKONIHHS: "...)KaiOHUH iHTEepecC JI0 )KUTTA Y BCIX HOro mposiBax, HECTPUMHE
OakaHHS Bce 3HATH, ModauuTH 1 cpoOyBatu! I, 3BU4aiiHO K, cTapa MoJia HE 3MOTJIa BCTOSTH IMEPE TaKHM
HaTHCKOM. JKiHKH TepeoiraroThesi B 4oJIoBide BOpaHHS. | och Bke mepe]] CaHTeIHYCHUMH MOJIENTbEPAMH
3'SIBJISE€THCS HOBUU THIAX — AIBUMHKA-XJIOMYMK, Taka cobl emaHncime..." [1, 62-63].

Tak B Mmomi XX cromith 3'sBuBcs 00pa3 "La Garson", a iHAyCTpisi MOJH, Y CBOIO Yepry, BUMYyIIcHA
Oyna mepeOyayBaTUCS Ha MAacOBE MPOAYKYBAaHHS MPAKTUYHOTO (HYHKIIIOHAIBLHOTO OJSITY MacoBOTO BHPOO-
HUITBA, SIK HAHOLIBII TIEPCIIEKTUBHHUN HAIIPSIM PO3BUTKY.

BignosigHo 1o onucy mpobieMu 1 pe3yabTaTiB aHalli3y MonepeHiX JOCHiHKeHb B TaHii chepi meTy
JaHol poOOTH MOXKHA c(hOopMyITIOBaTH K (HOPMYBaHHS KOHIIENTYAbHUX OCHOB 3apOKEHHS 1HIYCTpii MOIH
B KOHTEKCTI1 COIlliaJbHOI €BOIIOIIT CyCNiIbcTBA (Ha MPUKIAI PO3BUTKY CYCILIBCTBA CIIOKHUBAHHS B TIEpion
MK CBITOBUMH BiiHaM# XX CTOJITTS).

i Tennmeniii Oyno 3adikcoBaHo Ha BucTaBIll JAEKOPaTHMBHOIO Ta MPOMUCIOBOTO MMCTEITBA, IO
npoxoauia B [Tapuki B 1925 porii. Haspana BeTaBka BU3HauMIa HOBUH HAIpsIM B TM3aiiHI MOJHOTO OJIATY,
TaK 3BaHEe ap-HyBO, JJIS SIKOTO OyJIM XapaKTepHi BUIbHI CHITyeTH HAPS/iB, SKi HE MIKPECITIOI0Th, a TPUXOBY-
I0Th TIPUPOJTHY Kpacy JiHiH Tpyzael Ta Taiii. 3amicTh TOro, 00 MPUBEPTATH yBary MPOTHIICKHOI CTATI TIac-
TUYHAMH BUTHHaMH QirypH, xiHku-"La Garson" HOCSTH CBOEpiaHi OanaXxoHH, MiICHITIOIYH eeKT yHiCceK-
CYaJIbHOCTI HaKMHYTUMH Ha IUIledi XyTpssHUMU 00a Ta JpanipoOBaHHMMH HAaKHJIKaMH, TPU I[OMY B
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CHUIKYBaHHI JIEMOHCTPYIOTh PO3KYTICTh AYMKHU Ta €pYIUIliI0, BCiMa 3ac00aMU IMiKPECIIOI0YH PIBHICTD CTa-
Tell Ta colliaIbHUX POJICH B CYCHUIBCTBI.

L5 TeHIeHIIs 3aIMIIaIacs B MOl ax 10 KiHi 1920-X pokiB, 10 TOro MOMEHTY, Koiui B 1929 porii BuOy-
XHyJIa CBITOBa €KOHOMIYHA KpH3a, 10 IPU3BeNa 0 KapIuHAIBHUX 3MiH B CYCITUIBHHUX 3acajiaX Ta TPaIHIIisX.

Y KOHTEKCTI COILiaJIbHO-€KOHOMIYHOI CUTYaIlii, 1[0 CKJIanacs B TOH Mmepiof, )kKiHOua MOJia CTAa€ MEHII
3yXBaJOI0 Ta MOBEPTAETHCS 10 MPUPOAHUX KIHOUHUX oOpasiB. JIiHisg Tamii mocigae cBOe MPUPOAHE MicIle,
JiHi{ rpyzel i cTeroH B Mipy MiJAKPECIIOIOTHCS, a IPUPOAHOTO BUTIISLY JTOKOHH CEPEeHBOI JOBXKHHU JIOBEP-
HIyroTh 00pa3 HaTypaibHOCTI i momipHOT poctotu. Lei mepion B MoJli, Ha3BaHUI HEOKIACHUIIU3MOM, CTO-
CyBaBCs HE TUTBKH JKIHOYMX 00pa3iB UM MOJHOIO OIISITY, a i MaB IIMPOKE BiJI3epKalIeHHs B MeOJIsIX, iHTEp'-
€pi, apXiTeKTypi (HAOYHHI TPUKIIA] TOMY TBOPUiCTh A.ApOro, XK.-M. ®@panko, A.Mapa i JI.Cy).

3 1936 poky y @panmii 3ak0HOIAaBYO BBOAMTHCS HOpMa OIJIauyBaHOI BIAIYCTKU rpomajsHaM. B
CBOIO 4Yepry, Iie MPHU3BEJIO JI0 HOBOTO BUTKY aKTHBHOTO CIIOCO0Y JKHUTTSI, MOPCHKHX 1 CyXOIyTHHX TOAOPO-
XKel, 3aHATh CIOPTOM. [HAYCTpis MOIM, MPUPOAHO, BIATYKHYJAcs Ha Iie CTBOPEHHSM JiHIA CIIOPTHBHOTO
OJISITy pi3HOro npu3HaveHHs. OCHOBHUMH (YHKI[IOHAILHUMHU Ta 0Opa3HUMH pHUCAMH CTAJIH MiIBUIIICH] BlIac-
THUBOCTI KOM(OPTHOCTI, TAKOHIYHI MPUPOAHI KONIpHI pilIeHHS, aJanTallisi XapaKTepUCTUK OJISATY JUISl 3aHATh
TUM a0o0 IHIIUM BHJOM CIIOPTY 3 BJIACTHUBOIO HOMY crenn(}ikoro JUisi BUKOPUCTAHHS B CIIOPTHBHOMY OJIsi31
3aranpHOro npu3HadeHHs. Came 1eit mepioll po3BUTKY iHAYCTPil MOJH TOKJIaB MOYAaTOK (POPMYBAHHS CIIOp-
THBHOI'O CTHJIIO B MOJHOMY OJsi3i, IKWH B AM3aiiHi KocTioMa KiHI XX — moyaTky XXI cTosiTh BBaKAa€ThCS
OJIHUM 3 YOTUPHOX 0A30BUX CTHIIIB CTBOPEHHS MOJHOT'O OJIATY.

Opnak y 1920-X pokax CIIOPTUBHHIA ONAT HE 3aBXKIU MO3MIIIOHYBABCS K "omar ajist criopTy". THIM-
MU CJIOBaMH, MOHATTS "CIIOPTUBHUM oaar” (sportswear) BiTHOCUTBCS HE CTUTBKU JIO CIIOPTY, CKUIBKH JIO aK-
TUBHOT'O BIIMOYMHKY Ha CBIXKOMY TIOBITPI, SIKMI cTaB 0cOOIMBO NONy sipHuid B 1920-1 poku, 10 eKOHOMIYHOT
Kpu3u 1929-ro. Pi3sHOMaHITHICTh TEHICOK, TPHKOTAKHUX pedel, BITPIBOK Ta IUIAIIIB 3 KAIMIOIIOHOM, a TaKOX
BIJIMIOBI/IHI CIIOPTHBHE B3YTTS i akcecyapy JaBajld BIMYYTTs CBOOOAM i Pi3KO KOHTPACTYBAIU 3 IOJCHHUM
OJISITOM EJTITH CYCITUIBCTBA, YKOPCTKO PEriiaMeHTOBaHUM TpaIullisiMu Ta ctatycoM. [Ipore, He ciin 3a0yBaTH,
IO B COI[IaJIbHO aKTUBHOMY CYCHIUIBCTBI, JIe IPAKTHYHO Y BCIiX cpepax »KHUTTS BiAOYIOCS 3piBHIOBAHHS TpaB
1 cB00OO]] YOIOBIYOT KIHOUOT OO YACTHH, 3aHSTTS 1 3aXOIUICHHS CIIOPTOM, SIK 1 MOJa Ha CTIOPTUBHUMA OJIAT,
HE MOTJIM He cTocyBaTHCs KiHOK. B Mony B 1930-x pokax BXOIUTH 00pa3 CTPYHKOI, MITATHYTOT, 3aropiyiol
KIHKH, a Mojenbepn, Hachiaytoun aocsin K. [anens ta XK. IlaTy, akTHBHO OCBOIOIOTH HOBUN acOPTHMEHT
MOJIHOTO KIHOYOTO OIsTy. 30KpeMa, B KPYIMHHX TOPTOBHX TOUYKaxX, yHiBepMarax ta OyTiKax 3'SBIISIOTHCS
OpIOKH, CBETPH, KYNaJbHUKH 1 IUBSDKHUAN OJAT, @ TAKOX MOJIHI 3pa3Ky CIIOPTUBHOTO OJSTY JJIs PI3HUX BUJIB
AKTHBHOTO BIJIMIOYMHKY W TPOBEACHHS BUTHHOTO Yacy.

1920-1930-1 poku € 4¥M Hi €QUHUM TEPioZAOM B IHAYCTPil MOIH, IO BU3HAYAETHCS MAaHYBaHHSIM Ki-
HOK-MOJEIBEPIB K Y cepi Bucokoi Moau, Tak i y BUpOOHHMITBI roToBOr0 BOpanHs. HailOiibI BILTMBOBUMU
3 Hux ctanu Koko Illanens, 1110 BU3Ha4MiIa OCHOBHI 3aKOHH Ta TpaBuIia TOOYI0BH rapepoda cy4acHoi KiH-
KU, TIIOPSIIKOBAHOTO €IMHOMY 00pasy i ctiimto; i MajuieH BioHHe, yHIKaNbHUH KOHCTPYKTOP, YMH BHHAXI
"KpOIO 10 KOCiii" CIpUsB CTBOPEHHIO JIOTTYHO BHBIPEHOTO CHIIYETY XKIHOYOT0 BOpaHHS Ta Ha 0arato pokiB
BH3HAYHB HAMPSIMH PO3BUTKY JKiHOYOTO MOIHOTO OJATY XX CTOMITTSI.

Ile omuuM anosioreroM GopMyBaHHS KiHOYOT MoK XX CTOJITTSA MOXKHA Ha3BaTH Mouenbepa Enb3y
Ckpsmnaperi, sika CBOIMU KOJEKIIiSIM MOJHOTO OJISTY IMpOoraroBaHa HecIoliBaHi # oOpa3Hi MoeHAHHS elle-
MEHTIB, JIeTalieil 1 akcecyapis.

Leii mepiosl CTaHOBIICHHSI MOJIX € MPUMITHUM TakoX TUM, 1o Brepiie B [lapuxi y cdepi Bucokoi
MOl TIPO3BYYAJIO IM'ss MOJAEIbEPA aMepUKaHChKOro noxompkenus I'. MaiinOokepa (1890-1974), skuii cras
BIIOMHUI icTOpPii MO 3aBIsiku aABOM (akrtam. [lo-niepiie, 10 BiAKpuTTs cBoro bymunky Bucokoi Momu BiH
MPaIlOBaB KOPECIIOHJICHTOM aMEpUKaHChKOTO BUJaHHS KypHany Vogue B [lapwki, YMM CIPUYMHUB CYTTE-
BHIii BILUTUB B MPOLIEC 30JMKESHHS 1 B3a€MOJIIT CBITIB MOAM Ta MOaHOI iH(popmariiii. [To-mpyre, B 1936 porii Bin
CTaB aBTOPOM BiHYANILHOI CyKHi reprioruHi Binmzopcebkoi Yormnec CiMIICOH, sike, MICIst MyOiKallii B xKypHaii
Vogue, 0yJ0 po3TUPaKOBaHE B TUCSIYAX 300paXKeHb 110 BCHOMY CBITY.

[oxiOHa BHCOKa yBara 0 AisUTbHOCTI CBITY MOJIH CIIPUsUIA CTAHOBJICHHIO 1 YCIIIITHOMY PO3BUTKY IIIE OJTHO-
ro bynmaky Bucokoi momu 1920-x pokiB, sikuii mporBiTae i uepe3 maibke cropiuus. CTBOPEHHS BECUTHHOTO Tap/ie-
poba 1st TpenbKoi prHIlecH MapuHU ClpHsuio cTpiMKkoMy yerixy Moaxoro Bymunaky E.Momine. Ipinannens 3a
TOXO/KEHHSIM, BiH ITOYaB CBOIO Kap'epy y Bucokiil Mozl Ha mocajii KOHCTPYKTOpa KOCTIOMa B OJTHOMY 3 MOJIHHX
Bynnukis Amepukw, otim [aprka. OCHOBHUMYU pHCaMH HOr0 TBOPUOCTI SIK MOZICITLEPA MOYKHA BBYKATH JIAKOHTI-
HUH Kpiii, BATOHYECHHUI CTPOTHI CHITYET 1 CTPUMAHWIA M'SKHI KOJIOPUT KOCTEOMa, IO 0araTo aHaIITUKIB MO Jpy-
roi MoToBUHU X X CTONITTSI HA3UBAIOTh OCHOBAMH KJIACHYHOTO CTHITIO B JIM3aiiHi Cy4acHOro KOCTIOMA.

Iepion 1930-x pokiB B3arayli Ma€e BEJIWKE 3HAYCHHS U PO3IIUPEHHS cdep MisUIbHOCTI iHAyCTpil
MOJIH 1 TOCHJICHHS 11 BIUIMBY SIK Ha CIIOKHMBAIIbKI MEpEBard MIMPOKUX BEPCTB CYCITLILCTBA, TaK 1 Ha 3aTy4eH-
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HS B JLSUIBHICTH 1HAYCTPIil HOBUX Trajly3eil BUPOOHMIITBA OJATY, aKCeCyapiB Ta CyIyTHiX ToBapiB. OkpiM 3a-
nmycky napdyMmepHoi ranysi, el mepio TaKoK 3HAMEHHHI PO3IIOBCIO/PKEHHSIM MO/ Ha BUKOPHUCTAaHHS XY-
Tpa B XKIHOUYOMY KOCTIOMi. 30KpeMa, MeBHOI monyisipHocTi B il cdepi HabyB Moanuii aim Revillon. Came
HOro MisUTBHICTh CIPHSIIa MOMYJISPU3aIil XyTPSHOTO MaHTO B XKIHOUOMY TrapAepodi sk HEBiI'€MHOTO Mpe-
METY PO3KOIIi 1 IPECTUKY, 10 CBIAYUIIO PO BUCOKUH CTaTycC 1 piHaHCOBHA T0OpoOYT ¥oro BiacHuIi. Oco-
OJMBOIO MOIMYIISIPHICTIO Y TOW Yac JUIsi BUTOTOBJICHHS MAaHTO KOPHUCTYBAJUCS XyTpa 000pa, BUAPH, a TAKOXK
KapakxyJb; XyTpo JIHCHUII, SIK TPaBUIIO, HOCHIIM y BUTIISII HAKUAKH a00 TeTIeprHHM, a JJIs Mojeneil 6omepo
AKTHBHO 3aCTOCOBYBaJIH XyTpo uopHOi MaBmnu. Jlo moyaTky XXI CTOMITTS CHOXHBAIbKI ITIEPEBAary y BIACTH-
BOCTSIX PI3HOTO XYTpa, SIK 1 came BiJJHOIIEHHS 0 HHOTO B MOJHOMY OJisI3i, 3BUYMAalHO, CHIILHO 3MIHHIIOCS,
MpOTe NONYJISIPHICTh BUPOOIB 3 MIKIpH 1 XyTpa, SIK 1 paHilie, JyKe BUCOKA.

e omqHiero ramy33to iHAyCTPil MOIH, 110 3apoauiacs B 1930-1 poku i HaOyJia MIOHARIIMPIIOTO HOIIH-
penns 10 nodarky XXI cTONITTs, € M13aliH i BUPOOHUITBO aKcecyapiB Ta JIOMOBHEHb. A IMOYaTOK IIbOMY PO3-
BUTKY Oyiio mokianeHo B 1933 pori Toprooro Mapkoro Hermes, 1110 3amnpornonyBaia NpuxuibHAKaM YHIBEp-
CaJIbHUI PI3HOBUJI aKcecyapa — MUHHY XycTKy. Lle OyB KBajpaT 3 MIOBKY BUCOKOI SIKOCTI, MIAIIMTHH BPYYHY.
Bennuesnuii BHOip KOMIPHUX 1 JEKOPATUBHUX BapiaHTIB PIllICHHS Y TOETHAHHI 3 0€3/I0TaHHOIO SIKICTIO BUKO-
PHUCTOBYBaHHX TKaHHH Ta 00pOOKH MPUHECITH OMYJIPHICTD 1 YCITiX TOpro.iii Mapili Hermes, sika B pe3ynbTarti
po3iupuia chepy CBOET ISUIBHOCTI 1 CTajia MOBHOMPABHUM Mapu3bkuM bynuakom Bucokoi Mmoau. Kpim Toro,
1€ CTaJI0 TIOYATKOM aKTUBHOTO PO3BUTKY MiSUILHOCTI 3 BUTOTOBJICHHS PI3HUX aKcecyapiB i JIOMOBHEHb B 1HIyC-
Tpii MO/IM 1 BUBENO HA HOBHIH BUTOK PO3BUTKY TEKCTHIIBHY POMHCIIOBICTD MICIISIBOEHHOT €BPOIIH.

VY 1930-1 poku mpo0BXKYBaK HAOyBAaTH MOMYJISIPHOCTI 3I0POBHH CITOCIO KUTTS 1 aKTUBHE 3aHSTTS pi-
3HMMH BHJIAMH CIIOPTY CepeJl IIMPOKUX BEPCTB HACEICHHS. Y CBOO Uepry, Iie 3akazaio Biax bymuHkis Bucokoi
MOJIM i MAaCOBOT'O BUPOOHHIITBA B IIBEHHII MPOMHUCIOBOCTI PO3POOKH HOBUX BUJIB TPAKTUYHOTO (PyHKITIOHA-
JBHOTO Of1sATy. Tak, B aCOPTUMEHTI MOJHOIO OJISITY B TOW IEPioJ] 3'SBUITHCS IIOPTH (IS i3/ HAa BEJOCHIIEN]),
pi3HOMAHITHI MOZIeNi KyMaNbHUKIB i IMKHUX KOCTIOMIB. IXHiil [m3aiiH Ta cTicTHYHE pimeHHs OyIm pi3HO-
MaHITHI 1 3aJIeKald Bij NepeBar MOTCHIIHHUX CIOKUBadiB. [IpoTe, IIHHICTh AKTUBHOI'O PO3IOBCHOIKCHHS
CTIIOPTHBHOI'O OJISTY YISl CTAHOBJICHHS 1HAYCTPii MOJIU MOJIATAE Y TOMY, 1110 Yepe3 BUCOKY IMOMYJISIPHICTh 3aHSTh
CIIOPTOM IIMPOKUX BEPCTB HACEIICHHSI, CIOPTUBHHUI OJIST BUTOTOBIISIBCS BEIMKUMHU 00CSTaMH, 1 3 YIIEBHEHICTIO
MOY€E BBOKATHCS MEPIIUM PUKIAIOM IIPOMHICIOBOTO BUPOOHHIITBA OJISITY MacOBOTO TIOMHUTY.

BripoBa/pkeHHIO TIPUHIMITIB PO3MOBCIO/KEHHSI TOTOBOTO OJSATY CEpel IIMPOKUX CIIOXKHBAIBKUX
BEPCTB, MOXKHA TaKOXK BBa)kaTh TOM (hakT, 110 OaraTto BiqoMux MoaHux bymunkis 1930-x pokiB BUCTaBJISIIH
JUISL IPOJIAXKY 1[I0 KaTeropito CBOEi MpOAYKIil B OyTikax, BIIPUTHUX Ha movaTtky XX CTOMITTS Ui JEMOH-
crpaii mogenei omsary "haute couture". Omxe, came B 1ie# mepiof] 4acy OYTIK SIK TOProBa TOYKa B CTPYKTYpi
IHAYCTpIi MOJU MOYMHAE MO3UIIOHYBATUCS K MICIE, ¢ MPE3CHTYEThCS MOIHHUHN OZSr 1 1HIIA MPOTYKIIiS
TiNBKH ofHOTO bymuHKy mMoan abo Mozaenbepa. [Ipu iboMy, MOXKHA KOHCTAaTyBaTH, IO CIIOKHUBAUY MPE3CH-
TYIOTBCS TIEPIIIi JIiHIT MOJJHOTO OJSTY MPET-a-MopTy (FOTOBOTO IJIATTS), BUITYIIEH] i/l MApKOK BU3HAYEHOTO
Byaunky Moau abo mia iM'siM BiZJoMOro MoJelbepa. Xo4a Ipo MacoBEe BUPOOHHUIITBO TOTOBOrO BOPAHHS I10-
KW HE WJEThCs, BCE K TaKh B OyTiKaxX MpENCTaBIICHI CepiifHi THpaxi JEeKLIbKOX MOJeNel 3 BapiaTUBHUM pi-
HICHHSM PO3MIPHHUX, KOJMIPHUX, TEKCTHILHUX XapaKTEPUCTHUK.

1930-i poku cTaloTh NepiogoM, Ko (HOPMYETHCS 1€ OJMH MPUHIUN 1HIYCTPil MO/, IO € OTHUM 3
ocHoBHUX 1 B XXI croniTTi — KoXkeH ByMHOK Moau mparHe 3aifHsTH CBili cekTop cBiToBOro fashion-puHky,
OPIEHTYIOUHChH B CBOIW JHM3aifHEPCHKIl 1 MAPKETHHTOBIH TONITHUII HA MEBHY IILOBY CIIOKUBAIIBKY TPYITY.
[Ipote, B XXI CTOMITTI Taka CTPYKTypH3allisi Ma€ KOMIUIEKCHY 0araToakTopHy OCHOBY, a B 1930-x pokax,
mig vyac QopMyBaHHS MOAM SIK IHAYCTpii, Bimomi Ha TOH MomeHT Moxani Bymunkum (Taki sk Jenny,
Augustbernard, Lesage, Premet, Irfe, Martial et Armand), nrykanu BrnacHy Himry B ToTpebax i mepeBarax
CHOXHMBAYIB, PETEIBHO 00epiraroum BiJl KOHKYPEHTIB CBOI MpodeciliHi CeKPEeTH Ta KIIEHTYPY.

Hemio panime, Ha nmoyatky 1930-x pokiB B [lapmxi Bigkpuscs mie oguH ByauHok mMomu, npodeciiina
JUSUTBHICTD SIKOTO 3 YCIIXOM IPOJIOBXKYEThCs 1 B Hanmi aHi, — Moauuii J{im Nina Ricci. I xoya MogHuii omsar
11bOro by IMHKy noTenep BBayKaeThCS €TAIOHOM €JIETAHTHOCTI 1 BiJIPI3HAETHCS BUCOKOFO SIKICTIO BUTOTOBJICHHS,
B CTAHOBJICHHI 1HAYCTPIi MOJH Ii¢ iM's BIJIOME IHIIIMM JOCSATHEHHSIM. Y pokH Jpyroi CBITOBOI BiliHU, KO BH-
POOHHUIITBO MOJTHOTO OJISITY TEPEKUBATIO HE Kpallli YacH, KepiBHUITBO 1boro MoaHoro byauHky Briepiie omna-
HYBaJIO BUPOOHHUIITBO i PO3NOBCIO/HKEHHS mapdymepii sIKk caMOJOCTaTHBOI Ta KOMEPIIHHO YCIIIIHOI ramy3i
iHxycTpil Mogu — B 1948 pori 3'sBuimcs 4M He HAHIOMYINSPHIIII TyXH MIiCIIBOEHHOro mepiony — L'Airdu
temps. 3 TOro yacy po3BHTOK i BUPOOHUITBO napdyMepii B iHIYCTpil MOJIM BCe aKTUBHIIe HabKpae 000pOTiB,
Y4acTO CKJIaJIAl0ul OCHOBY MOJIHOTO Oi3Hecy aesikinx Moauux BymiHKiB Ui nu3aiiHepChKUX MapoK.

Bsaraii, po3BuTok mapdymMepHoi MpOMHCIOBOCTI HAOyBa€e OCOOIMBOrO 3HAUYEHHS B PO3BUTKY 1HAYCTii
MOJIM IIBOTO TIEPioAy SK CepeIoBHIII (POPMYBaHHS KyJIbTYPHUX 3pa3KiB 1 CHMBOJIIB, 30KpeMa CHMBOJIIB PO3KOIIII.
CHoOKOHBIKY BBa)aJIocs, 10 appyMepis CKIIagae OKpeMy, CaMOCTiliHy cdepy MisuTbHOCTI 31 CTBOPEHHSI CHMBO-
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niB poskoi. Tak, mounHaroun 3 1820-x pokiB, MOHOIONICTAMH B Il cepi BBaXKaMcs Taki Mapku sik Violette,
Pinaud, Molinard ta nmeski inmri, Tpoxu misHime, y 1850-1860-x pokax, 10 HUX NpPUETHATMCSA Taki mappyMepHi
Mapku sik Rigaud, Roger et Gallet Tomo. [Ipore y cydacsiii Mogi XXI cTomiTrs 3 yCix IUX Mapok, 1o GpopmyBa-
JIF KOJIMCh MOHOIIOI0 TTap(yMepHOT MPOMKCIIOBOCTI, 3aJIMIIMNACS TUTLKU Ha3Ba Guerlain, mappymepHoi Mapku,
3acHoBaHOi B 1828 potli, sika, BOPOIOBK BCHOTO MEPiOy CBOET AKTHBHOI 1 YCHIIITHOI TiSUTHHOCTI BUITyCKaJa TyXH,
IHTyCTpil po3Koli, 1m0 crayu kiacukoro (Jicky — 1889, Apres I'ondee — 1906, L'Heure bleue — 1912).

[Ipote cmin BiAMITUTH, 1110 Taka cTabilIbHA MOMYJSIPHICTD i€l napdymepHoi Mapku 30epiraeTbes He
B OCTaHHIO YEpry 3aBJSIKK TOMY, 1[0 B MPOIECi PO3BUTKY i1 MisSUTbHICTH, a pa3oM 3 Hero i cepa BILUTUBY B iH-
JyCTpil MOJM pO3IIUPHUIIACS 32 PAXyHOK OCBOEHHSI CTBOPEHHS 1 BUPOOHHIITBA 1HIIUX MPEIMETIB MOJH 1 po3-
KOIIIi, 30KpeMa aKcecyapiB Ta JOMOBHEHb JI0 XKIHOYOTO 1 HOJIOBIYOT'O OJIATY.

Kinenp BUKIIIOYHO TTappyMepHOi MOHOIIONIT B iHAYCTPil PO3KOIII MTOKJIAB MOJEIBEP KIHOUOTO OJISTY
[1.ITyape, sikuii iHiI[iFOBaB CTBOPEHHS 1 BUPOOHUIITBO JYXiB i apOMaTiB IS KIIIEHTOK cBoro Moanoro bymu-
HKY, B SKHX ITJICHITIOBABCS OOpa3HUid i CTHIICTUYHUE eeKT BiJ CTBOpEHHX HHMM HapsaiB. Tak, Brepiie B
CTPYKTYpI1 iHAYCTpPil MO 3'ABHUIIACS KOMEPIIIIHO MPUOYTKOBA Taly3b, SIKa HEPO3PUBHO MOB's3aHa 3 pO3pP0O0-
KO MoaHOro ojiary. A B 1921 poui lllanens, BUmycTuBIM cBoi 3HaMEHUTI Iyxu NoS Imij Ha3BOK CBOTO
Moasoro ByauHKY HazaBkau 3B's3aJia I1i IBa acleKTH BIUIMBY Ha (OPMYBAHHS CIOXHMBAIbKUX CMaKiB Ta
nepeBar — yHIKalbHHUA KOCTIOM 1 BHIIykaHuii apomar. Cmigom 3a Illanens 6arato KyTiop’e Ta MOJCIBEDIB
moYai BUIyCKaTy napdyMepHy MPOAYKILIO il CBOIMU iMEHaMHU, 1 B pe3yJIbTaTi sIK CaMOCTiHA CTPYKTYpa,
BUPOOHHUITBO AYXiB i apOMaTiB MPUITUHIIIO CBOE iCHYBaHHS. Bech UK BUPOOHUIITBA — BiJl CTBOPEHHS apo-
MaTy JI0 po3poOKu (PipMOBOI YIAaKOBKH i PO3MOBCIO/PKEHHS 3aMHUCIIOETHCS 1 3IIMCHIOETHCS SIKIIIO HE CAMUM
KyTIOp’€ 200 MOJIETLEPOM, TO MEHEPKMEHTOM ByanHky Mou.

3 iHmoro 6oKy, NpUHABIIHK MappyMepHy IPOMHUCIOBICTE B CBOIO CTPYKTYpPY, MonHi BynuHku cra-
JIM aKTHBHO 3aiiMatucs 1 po3BUTKOM. Skio B KiHii XIX CTONITTA OCHOBY MOJHHMX apOMATiB CKJIaJajiu Ha-
TypallbHI PEYOBHHH i KOMIIOHEHTH (KACMHUH, TBO3JIMKA, OEpraMoT TOIIO.), TO PO3BUTOK 3aCTOCYBaHHS B
napdymepii JoCsATHEHb Cy4acHOT XiMil BiIKpUBa€e HECKiHUEHHI MEPCIEKTHBH PO3BUTKY Taiy3i. B mepmny wep-
Ty, Ha II¢ BIUIMHYJA KOPCTKa KOHKYPEHIIisi Mi>k HUMH 3a BIUTMB Ha Pi3Hi LIBOBI TPYITH CIIOXKHBAUiB. AKe
HEMOXKJTBO TIPEJICTABUTH BHCOKOIOCTaBIeHY KiieHTKY MoaHnoro Byaunky, Hanpukman Lanvin abo Poiret,
sIKa BUKOPUCTOBYE LIS JIOMIOBHEHHS iX HapsaiB qyxu "Chanel Ne5".

Tax B ingyctpii Moau, B 1930-i poku nounHae ¢popMmyBaTHCS MOHATTA "Inu3aliHepchkuii OpeHa", sike
BKITIOYA€ HE TUTHKH pO3pOOKY Y BUPOOHHUIITBO HOBUX BUJIIB MOJHOTO OJISITY, aJie i CTBOPEHHS aKcecyapiB 4H
JIOTIOBHEHb, a TAaKOX CYMyTHIX ToBapiB Ta mocuyr. [Ipore, came B 1920-i — 1930-1 poku Ha apeHi iHIyCTpil
MOJIU 3'SIBJISIFOTBCS MOJIENIbepH 1 MoHI BymuHky, sIKi crieriani3yloThCsl BUKIIOUHO Ha CTBOPEHHI 1 BUTOTOB-
JICHH] THX a00 iHIMX akcecyapiB. Tak, 30kpema, B 1920-1 poku KO)KHa MOJTHHIIS, SKa CIIye BCIM MOIHHM
TEHJICHIIISIM 1 HampsiMaM, TIOBUHHA Oylia MaTh B CBOEMY rapJiepo0i JeKiibka BapiaHTiB TOJIOBHUX yOOpiB,
BIJMOBIIHUX 11 cTaTycy, crocoOy >KUTTSA i CUTYallii, B SIKii BOHA 3HAXOAWIACS: YPaHIlIHI (heTpOBi Karemrol-
Kd, acOHM SIKMX HaraJyBaJd 4YOJOBIYi; JEHHI JIETKi KalopH, PI3HOMaHITHICTh SIKMX HE 3Hajla MEX, BEHipHI
KaIlellIOXH, SIKi 32 CBOIM BUIIYKaHUM JH3aiiHOM, YaCTO CTaBaJll KOMITO3UI[IHHAM IIEHTPOM BCHOTO HAPSTY.

3BHuuaitHo, roioBHI yoopu 1920-x pokiB BUIJISIANM 3HAYHO CKPOMHIIIMMH, HiDK 3a yaciB "Belle
Epoque", mpote iX HasBHICTH Ta JU3alHEPChKE PIlICHHS Malld BEJMKE 3HAUCHHS JUIsi KOMITO3UIIIMHOI TOCKO-
Hasocti TyaneriB "haute couture". HaitOuibIn BiToMUM MOZENBEPOM TOTOBHUX yOopiB B [lapuxki B 1eit nepi-
on BBaxaerscst K.PeOy. [lpore, HEOOXIMHICTh PETENBHOTO Y3rO/KEHHS 00pa3HO-XYIOKHIX B3a€MO3B'SI3KIB
MK MOJJHHM HAapsIOM 1 TOJOBHUM yOOpoM, ocobnuBo y chepi Bucokoi Moy, 3 4acoM MpHU3BENU JI0 TOTO,
o 6arato KyTIOp’e, B paMKax JislIbHOCTI cBoro MojmHoro bymmHKy, crainu po3poOIisiTH caMOCTIHHO i ToJo-
BHI yoopu. [TouaTok 11poMy nporecy noknana Koko Illanens, mo nouana ceoro kap'epy B 1909 porti 3 Bin-
KPHUTTS KaleioIIHOro CajJoHy, 1 CTalla 3roJloM OJJHUM 3 HalOUTBII BIUIMBOBHX MOJENBEPIB XX CTONITTS.

3 iHmoro 60Ky, 6arato Moanux ByanHKIB Ta KyTIOpbE, SIK IPABHUIIO, TICHO CHIBIPAIIOIOTH 3 TIpode-
CIHTHMMM MOJHMCTKaMH 1 MOJENbEPAaMH TOJIOBHUX YOOpIB, 3alpoIIyOYH iX AJis po3poOKH "KONEKIiH roo-
BHUX yOOpiB 1 akcecyapiB" JJisi Mpe3eHTAIliil KOJIEKI[Id MOIHOTO OJITY, TIEpIl 32 BCE, B paMKaX CTBOPEHHS
momu "haute couture”. Y cTpykTypi inaycTpii Moau XXI CTOMITTS 1151 Tamy3b 30eperia CBO CaMOCTIHHICTS 1
HE3AJIeKHICTb, a 1l TBOPIII KOPUCTYIOTHCS TIONMYISPHICTIO cepet KIieHTiB pi3HuX bynunakie Bucokoi moau.

[I{o crocyeThcsl PO3BUTKY B3YTTEBOTO JHM3aifiHy Ta BUPOOHHMIITBA, SIK HEBi'€MHOI cdepu iHmycTpil
Momu, To 1920-1 — 1930-1 poku BimMideHI CTAHOBJICHHIM TaKuX Bigomux Monnux byauHkiB sik Peruggia ta
Ferragamo. 3okpema, — Auape [lepymka, sikuii craB 3HameHuTuM B [lapwxki msxytoun [1.I1yape, 1 3romom
0araTo 3 HUM MpAaIlOBaB, CTBOPIOOYH 1 KJIACHUHI, 1 BEJIbMU €KCTpaBaraHTHi Mojaeii. Ha BimMiHy Bij HbOTO,
CanbBarope @epparamo MpUBHIC B CTBOPEHHST MOJHOTO B3YTTS €IEMEHTH iHHOBAIIHHOCTI. Tak, y BaxKi po-
KM €KOHOMIYHOI Kpu3u KiHnsg 1920-x — movatrky 1930-X pokiB, BiH BIIPOBaJWB B PO3pOOKY CBOIX Mojelei
HeTpaIuIliifHI MaTepialu — NPSAUBHUA MOTY30K, COJIOMY Pi3HUX COPTIB, JiepeBo Tomo. KpiM Toro, came BiH
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PO3pOOHB i1 MOYAB IUPOKO BUKOPHCTOBYBATH B JW3aliHi B3YTTS CYIIbHY MIJIOMIBY, MOMYJISAPHICTh SKOI Cce-
pell IMUPOKKUX BEPCTB CIIOKHUBAUIB 3 TUX MMIp HEYXUIBHO 3pOCTAE.

[Ipote, He Bci ramy3i BUPOOHUIITBA MOJHUX BHIIB OJIATY 1 TOBapiB PIBHOMIPHO PO3BUBAIOTHCS 3 MO-
MEHTY 3aJIy4eHHs X B iHAycTpito moxay. Tak, i3 3MiHOI MOJH Ha XiHOUMH 00pa3 B 1920- pokax (kinka-'"La
Garson"), TieBHa CTarHailisi MOMiTHA Y BUPOOHMIITBI AaMCbKOi Outn3HM. [lonysspHi Ha TOH Yac TeHICHIIIT
YHICEKCYaJIbHOCTI B KIHOYIH MOJI, CHITyeT KOCTIOMA, IO He MIKPECITIOE Hi JIHII0 Talil, Hi JiHil0 Ipyjel, He
CTIPUSUIH BUKOPUCTAHHIO BENTUKOI KUTLKOCTI MEPEKHBHOI OUIM3HH SIKHAWTOHIIO! pOoOOTH 1 BHCOKOI SKOCTI.
OcHoBHHIA OLTH3HSIHUN TAPHITYP TOTO YaCy CKJIAJAaBCs 3 EIACTHYHOrO MOsICY, MAJTEHbKUX TPUKOTAKHHX IaH-
TaJOHYHUKIB (HOBHHA 1920-X POKIB) 1 3aTATYIOUMX TPYAH MOB'SI30K, Ha 3pa30K OIOCTraibTepa.

Xoua, Bxke 110 modatky 1930-x pokiB 0Opa3 >KiHOYHOCTi 3HOBY BXOJMTh B MOJY, i HA OCHOBI IIUX Te-
HJICHILII BUPOOHHUIITBO JaMChKOI OLTM3HHM OJepKy€e HOBHUH IMITYJIbC JUIS PO3BUTKY. Y JKIHOUYMH rapaepol mo-
BEPTAIOThCS TaKl BUIM OUTH3HU OFOCTIrajbTepH, sIKi MOBTOPIOIOTH JIiHIT Tilla, MMOJETIIEH] KOPCETH, a 3aMiCTh
MiKaM 4OJIOBIYOT0 Kporo, monyaspHux B 1920-i poku, Bce OiTbllle BHKOPUCTOBYIOTHCS IIOBKOBI KOMOIHAIIIT
Ta HiuHi copouku. llle ognieto HOBHHOIO B MoJi 1930-X pOKIB CTano CTBOPEHHs MOSCY Uil MaHYiX, SKAH
3MIHUB HE JyKe MPAKTHYHI B IOJICHHOMY BUKOPHCTaHHI IMi/IB'I3KH.

B i yacu Bce OUIBbINIMI BIUIMB HA MOJY, & pa30M 3 HEKO 1 Ha PO3BUTOK IHAYCTPIi MOIHOTO OJSATY Ma€
kineMartorpad. 3 ogHoro 00Ky, BiH cTae 0e33aCTepeKHUM JTiepoM GOpPMYBaHHS MOJHUX 00pa3siB K y chepi
1/1eaJTiB YOJIOBIYOI 1 )KIHOYOT KpacH, TaK 1 B MUTAHHSIX ITOMYJISIPU3AIlii TEBHUX HATPSMIB B CTBOPEHHI MOJHO-
ro oxary. 3 iHmoro Ooky, came KiHemaTorpad CHpus€e MOHAWIIMPIIOMY PO3MOBCIOKECHHIO BCi€i MOJHOT
iH(OpMAIIil PO MOHI TEHEHIIIT cepe]] IMUPOKUX BEPCTB CIIOKHBAYIB.

[Tpu uboMy ocoOIHMBeE 3HAUCHHS JUIs iHAYCTPil MOAM Ma€ TOH (axT, o HAWOUTBII AKTHBHIUM PO3BH-
TOK KiHemaTtorpaga OyB B AMepuIli, 1 [u3aifHepu aMepuKaHCHKOro KiHo, Taki sk T.benton, I'.Anpian a6o
E.Xen, ctBopuiin Ha eKpaHi Tak 3BaHUH "aMEpPUKAHCHKUI CTHIIB", 3aCHOBAHMI Ha BUKOPUCTAHHI XyTpa, cep-
MaHKy, TIHOOKUX CKJIaJl i po3pi3iB, a TAKOX IHIINUX aTpuOyTiB po3kori. JlomoBHIOBaNa el 00pa3, K IpaBu-
JI0, BEJIMKA KUTBKICTh JCKOPATHBHUX €IEMEHTIB, aKCcecyapiB Ta IOBEIIPHUX BHPOOIB.

Binrak, MoxHa 3pOOMTH BHCHOBOK, 1[0 OCHOBHHMM pE3yJIbTATOM B3aeMOil (hpaHIly3pKOi MOAW i
aMepuKaHChKOro kinemaTtorpada B 1920-x — 1930-x pokax cTajiu, Mo-Imepiie, B3a€MHHUI BIUIMB 1 aCHMUIAIIS
CHOXHMBAI[bKAX CMaKiB, 110 3rOJ0M MPHU3BEJIO JI0 TOTalbHOI riobaiizamii Mmoau. [To-apyre, B 11i poku cdop-
MyBajacs MpOBiJHA POJIb 3ac00iB MacoBoi iHGOpMAIil B PO3MOBCIO/PKEHHI MOJHUX TEHJCHIIIH cepe]] IUpo-
KHX CIIOKHBAaIlbKMX Mac. 3 4acoOM, B KOHTEKCTI HayKOBO-TEXHIYHOTO PO3BHUTKY CYCILILCTBA 3MIHIOBAJIHCS
TEXHOJOr1uHI MOXIMBOCTI 3MI, po3mupsBes X CHEKTp 1 yIOCKOHAOBAINCS peKliaMHO-iH(opMaIliiiHi Me-
ToIM Nii Ha opMyBaHHS CIIOKUBAIBKOTO cMaKy. [HIMMu ciioBamu, iHGopMariiiiHa cdepa B iHAycTpil Moy,
noyrHatouM 3 20-30-x pokiB XX cT. cTabUIbHO YKPIIUTIOE CBOT MO3HILii, a 11 poib y M0oAaIbIIOMYy CTaHOBJICH-
Hi IHIYCTpii MOAI OTpeOye 3HAYHO PETENBHINIOrO JOCITIPKEHHS.

Jimepamypa

1. Bomo @. Illuk u mapm / @.bono; nep. ¢ dp. E.JI. Boratsiperko. — M.: Cinoro/Slovo, 2006. — 400 c.: wu.

2. PomanoBckas M.B. Hcropust koctioma u renaepHsie cioxeTsl Monsl / M.b. PomanoBckas. — CII0.: Ane-
teiist, 2010. — 442 c.: n.

3. Bmkmen K. 100 aer mozp! / K. biakmen. — M.: KoJIuopwu, 2013. — 400c.: w.

4. BacwibeB A.A. DTronsl o mozae u ctwie / A.A. BacunbeB. — M.: Anbpninba HoH-(ukmig; ['maron, 2008. —
560c.: .

5. Jlatyp A. BonmeOuuku mapmwxckoit Mozbl / A. Jlatyp. — M.: OrepHa, 2012. — 424c.: nn.

6. Jlunu A. V3meHeHus B Moje: Ipu4HHbI U ciaeactsus / A. Jluag, M.JI. Illtpayc. — Munck: I'peBnos I1a6-
nutep, 2009. — 280 c.

7. Ilnaxcuna 2.b. HUcropus xoctioma. Ctunu u Hanpasienust / D.b. [lnakcuna, JI.A. MuxaitnoBckas. — M.:
Wza. Uentp "Axanemus", 2004. — 224c.: un.

8. 3axapxeckas P. B. Mcropus koctioma: or aHTHUHOCTH 10 coBpeMenHocTH / P.B. 3axapxeBckas. — M.:
PUIIOJI xmaccuk, 2005. — 288 c.: ui.

9. AkceHoBa M. Mopa u ctwib / M. Akcenora, T. EBceeBa, A. UeprnoBa u np. — M.: ABanTta+, 2007. — 480 c.: wi1.

10. Ucropust momsr ¢ XVII mo XX cronetune. Komnekiust Muacturyta koctioma Kuoto / mox pen. A. dykaif.—
M.: TASCEN/APT-POJJHUK (u3a. Ha pycck. s3bike), 2003. — 735 c.: w.

11. Art Deco Fashion / Amsterdam-Singapore, 2007. — 408 p.: ill.

12. Kocapesa E.A. Mona. XX Bek. Pa3putue monusix Gpopm koctioma / E.A. Kocapepa. — CI10.: M3agatenbeTBO
"IerepOyprckuit nacTUTyT Nevatu’, 2006. — 468 c.: ni.

13. Hann [Ix. Uctopus xoctioma, 12002000 / JI»x. Haua. — M.: Actpens: ACT, 2000. — 343 c.: w.

124



KyJsabTypa 1 CYy4acHICTH Ne 2. 2015

References

Bodo, F. (2006). Shick & Sharm (E. Bogatyirenko, Trans.). Moscow: CinoBo/Slovo [in Russian].
Romanovskaya, M.B. (2010). History of suit and gender subjects of fashion. St. Petersburg: Aleteyya [in Russian].
Blackman, K. (2013). 100 years of fashion. Moscow: KoLibri [in Russian].
Vasilyev, A.A. (2008). Etudes about fashion and style. Moscow: Alpinanon-fiction; Glagol [in Russian].
LaTour, A. (2012). Magicians of Parisian Fashion. Moscow: Etherna [in Russian].
Lynch, A. & Strauss, M.D. (2009). Changing Fashion: a Critical Introduction to Trend Analysis and
Meaning. (A Goldina. Trans.). Minsk: Grevcov Pulishier [in Russian].

7. Plaksina. E. & Michaylovskaya, L. (2004). History of suit. Styles and trends. Moscow: "Acdemia"
Publishing [in Russian].

8. Zaharzhevskaya, R. V. (2005). History of suit: from antiquity to contemporary. Moscow: RIPOL classic [in Russian].

9. Aksyonova, M., Evseeva, T. & Chernova A. (2007). Fashion & Style. Moscow: Avanta+ [in Russian].

10. Fukai, A. (Eds.). (2003). Fashion History from XVII to XX centuries. Kyoto Costume Institute Colltction.
Moscow: TASCHEN/ART-RODNIK [in Russian].

11. Art Deco Fashion (2007). Amsterdam-Singapore: The Pepin Press

12. Kosareva, E. (2006). Fashion. XX century. The development of fashionable forms of suit. St. Petersburg:
Petersburg Press Institute [in Russian].St. Petersburg: Aleteyya [in Russian].

13.Nann, J. (2000). The History of Suit, 1200 — 2000. Moscow: Astrel: AST [in Russian].

Al il

YK 78.071.1 (470) + 784:316.7 "20-21" HIBen HaTtanbs AJieKCAaHAPOBHA
KaHAUIaT UCKYCCTBOBEACHHS, U.0. JIOIICHTA
Ka(eapbl TEOPUU U UCTOPUHU KYJIbTYPhI
HanmonanbHol My3bIKaJIbHOM aKaJleMUAU
VYkpaunnsl uM. I1.11. YaiikoBckoro
natala.shvets@gmail.com

"KYJbTYPOTBOPUECKHUMN CUHTE3"
B PEAJIMAX MY3bIKAJIBHOI'O UHCKYCCTBA PYBEXA XIX-XX BEKOB
(Ha npumepe xopoBbIX npousseaenuii C. TaneeBa)

B cratee wmccnenmyercs mpoOieMa MHTETPHUPOBaHHS, CHHTE3a PA3HOCTHIEBBIX HCTOYHHMKOB, pa3HOOOpasue
(opM B3aMMOAEHCTBUSI CTUIIEBBIX TEHICHIMI B XOpoBOM 1uKJiIe "J[BeHaauaTs XxopoB a cappella 1yist cMemaHHbIX T0J10-
coB" op. 27 Ha cnoBa 1. [IoJOHCKOT0 ¢ TOUKM 3peHHs COXPAHEHUS U IEPEOCMBICTICHHS TPaJULUi, CTHIEBOTO CHHTE3A.

JleranbHoe U3yueHHEe CPENICTB MY3bIKAILHOW BBIPA3UTENFHOCTH BBISIBIIIO Monu(oHnIHOCTh MbiuieHus C. Ta-
HeeBa. Ero macutaOHBIN XOpOBOW IIMKJ CTaj 00pa3loM B3aMMOAEHCTBUS Pa3HBIX CTHJIEBBIX TEHICHIMH B UCKYCCTBE,
MOKa3aJl CBSI3b JI0X, ONPEENTUB EIOCTHOCTh CTHIISI KOMIIO3UTOpa.

Kniouesvle cnoea: KynbTypOTBOPUECKHH CHHTE3, pyOKHOCTh CTOJIETHI, KYJIbTYpHAsl TPaJWIHs, MY3bIKallb-
HBIM UHIUBUAYATbHBINA CTHUIIb.

Illseuv Hamanis Onekcanopiena, kanouoam MUCEYMBO3HABCMEA, 6.0. 00YyeHma Kaghedpu meopii ma
icmopii kynemypu Hayionanonoi mysuunoi akademii Yepainu im. I1.1. Yaiikoecokozo

"KyabrypoTBopumnii cuHTe3" y peajisix My3uyHoro mucrenrsa Ha pyoexi XIX-XX croaite (Ha
npukJaaai xoposux Teopis C. Taneena)

B craTTi mocnimpkyeThes mpodiaeMa iHTerpyBaHHs, CHHTE3Y Pi3HOCTHIBOBHX DKEpPEI, po3MaiTocTi (hopM B3ae-
MOJIii CTHJILOBUX TEHJACHIIH Y XOpoBOoMY 1uKJIi "/[BaHaaIATh XOpiB a cappella as 3minranux ronocis" op. 27 Ha ciioBa
1. TIonoHCHKOTO 3 TOYKH 30py 30epeKeHHS i IEPEOCMHUCIICHHS TPAHLIiH, CTUIIHOBOTO CHHTE3Y.

JletanbHe BUBUYCHHS 3aCO0IB MY3MYHOI BHPA3HOCTI BHABMIO momiponiunicts mucnenns C. Tameesa. Voro
MacIITaOHUI XOpOBHH IHKJI CTaB 3pa3KOM NEPETUHY PI3HUX CTHIHOBUX TEHACHIIIH y MUCTEINTBI, TIOKa3aB 3B'SI30K €I10X,
BHU3HAYMBIIH IUTICHICTH CTUJIFO KOMIIO3UTOpA.

Kmouoei croea: KymsTypOTBOPUMIA CHHTE3, PYODKHICT CTOMITh, KYJIbTYPHA TPAIHILIISL, My3HIHHHN 1HIUBI Ty TbHUN CTHITb.

Shvets Natalia, PhD in Arts, associate professor of the theory and cultural history chair, P.Tchaikovsky Na-
tional Music Academy of Ukraine

"Culture and creativity synthesis'" in music art realities at the turn of XIX — XX centuries (based on the
examples of choir compositions by S. Tanieyev)

The problem of integration, synthesis of multistyle sources, variety of ways of style trends reciprocity in choir
cycle "Twelve choires a cappella for mixed chorus" or. 27, words written by Y. Polonsky, from the point of view of
preservation and rethinking of traditions and style synthesis is investigated in the article.

© IlIsem H. A., 2015
125





