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Chinese animation is deeply influenced by traditional Chinese culture,
showcasing a rich variety of ethnic styles and unique aesthetic features. In terms
of expression and visual art, Chinese animation presents traditional Chinese
aesthetics. Through case analysis and synthesis, this paper focuses on the
presentation of Chinese traditional aesthetics in animation design, and explores
its application in aspects such as storytelling, artistic image creation, and scene
atmosphere design. It is noted that Chinese animation often draws from local folk
stories and mythological legends, using artistic images and aesthetic scene-
building to reveal the unique charm and value that traditional aesthetics bring to
animation.

Keywords: Chinese Animation, Chinese Aesthetics, Animation Design,
Ethnic Style, Aesthetic Philosophy.

INTRODUCTION

Animation, as a comprehensive art form, integrates audiovisual elements in
design and presents cultural and artistic charm through its rich imagination and
unique expressiveness. In its early stages, Chinese animation consistently explored
a Chinese aesthetic style, which is reflected in aspects such as story setting and
visual design [1]. On one hand, the era in which animation was created inevitably
influenced Chinese animation, as works from various periods were imbued with the
stylistic characteristics of their time. On the other hand, the philosophical thoughts,
visual presentation, and creative techniques manifested in animation reveal the
distinctive imprint of Chinese traditional aesthetics. Integrating Chinese traditional
aesthetics into animation design not only injects profound cultural connotations into
animation but also allows it to display unique Eastern charm in the international
market. Therefore, studying this topic holds significant practical importance.

PURPOSE

This study, through case analysis, selects representative Chinese traditional
aesthetic animated works and extracts the modes of expression of Chinese
traditional aesthetics from aspects such as animation story text, artistic image
creation, and scene atmosphere design. Exploring the expression of traditional
aesthetics in Chinese animation helps in understanding the cultural depth behind
animation creation.
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RESULTS AND DISCUSSION

Chinese animation has long been enamored with folk stories and
mythological texts, a tendency that contains rich cultural meanings. From early to
present, animated works based on texts such as Journey to the West, The
Investiture of the Gods, and The Legend of the White Snake have emerged
frequently. Mythological heroes like Nezha and Sun Wukong, among others, are
commonly featured in animation and are mainstream adapted characters in
Chinese animation. This material choice is not accidental, as it embodies the
essence of Chinese traditional culture and serves as an important carrier of national
spirit.

The visual expression of Chinese traditional aesthetics is directly reflected in
the creation of artistic images. By integrating traditional Chinese painting, folk crafts,
and other art forms, different drawing techniques and styles are combined to create
animated characters with distinct ethnic features.

A prime example is China's unique ink wash animation, which uses the form
of Chinese ink painting to create animation. In 1960, Shanghai Film Art Studio
produced Little Tadpoles Look for Their Mother, which cleverly borrowed techniques
from Qi Baishi's painting style, as shown in Figure 1. The varying shades of ink and
the dynamic rhythm of the lines were incorporated into the design of the animated
characters, showcasing the unique elegance, subtlety, and expressiveness of
traditional Chinese aesthetics. This innovation not only gave the animated
characters a distinct artistic personality but also created a poetic and picturesque
aesthetic. The ink brushwork, from surface to depth, narrates the essence of
Chinese aesthetics.

In the 21st century, Chinese animation has further embraced the integration
of traditional aesthetics, with the 2023 animated work Deep Sea serving as a
representative example. This animation introduced the groundbreaking "particle ink
wash" technology, merging 2D ink wash with 3D techniques [2]. To simulate the
flow of ink, the team conducted hundreds of experiments using mixtures of
detergent, acrylic paint, food coloring, and milk. To replicate the fluidity and texture
of ink painting, countless particles were used to form ink shapes, breaking the rigid
contours of 3D objects. From Figure 2., the varying shades of ink, the straight and
curved lines, the dense and sparse brushstrokes, and the varying colors all provide
an exceptional visual experience.
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Fig. 1. Ink wash animation Little Tadpoles Look for Their Mother
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Modern technology allows the particle ink wash visuals to straddle the
boundary between ink painting and oil painting, with a low-grain, richly layered
presentation.

Fig. 2. 3D Ink wash animation Deep Sea "particle ink wash" technology

Early Chinese animation also widely incorporated folk art forms such as
shadow puppetry, paper folding, puppetry, and paper cutting [3]. These traditional
artistic elements enriched the animation's ethnic characteristics. Their combination
with animation techniques gave Chinese animation unique artistic styles in areas
such as character design and motion expression, conveying distinct national values
and aesthetic sensibilities.

In terms of scene atmosphere design, Chinese traditional aesthetics is fully
manifested. Traditional Chinese aesthetics emphasizes the beauty of suggestion,
focusing on expressing spirit through form and blending emotion with the
environment. This aesthetic philosophy is thoroughly reflected in the scene
depiction of Chinese animated films. Early Chinese animation, influenced by
traditional painting techniques, used concise yet expressive brushstrokes to create
summarized scene depictions, evoking a unique atmosphere of meaning.

The 1979 animated film Nezha Conquers the Dragon King incorporated
elements from traditional door god paintings and Dunhuang murals into its scene
design. It also integrated Chinese traditional motifs like cranes and lotuses, with
color schemes inspired by those found in traditional mural and folk painting. The
strong ethnic characteristics permeated every aspect of the film. The rich
mythological atmosphere was enhanced by the Chinese aesthetic scene design,
making it even more distinct.

After entering the 21st century, Chinese animation has further embraced
Chinese aesthetic features. The 2016 animated film Big Fish & Begonia
incorporated traditional architectural styles, such as the Fujian Tulou and Hakka
roundhouses, to build a mysterious and fantastical underwater world. The unique
circular structure and interior layout of the Tulou not only added a strong Eastern
flavor to the animation but also cleverly integrated the traditional philosophical
concept of "round heaven and square earth.” The portrayal of natural landscapes
such as mountains, clouds, and stars in the animation was influenced by the
techniques of traditional Chinese landscape painting. Through delicate brushstrokes
and ethereal imagery, it created a distant and grand visual experience, conveying
the reverence and admiration for nature found in Eastern culture.
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CONCLUSIONS

Chinese traditional aesthetics holds undeniable value in the creation of
Chinese animation. Drawing on traditional Chinese aesthetics and local cultural
stories in animation creation has endowed Chinese animation with distinct
characteristics of Chinese culture across different periods. The integration of
traditional elements in the artistic image creation—ranging from poetic ink-wash
imagery to the lively lines of paper-cutting art—embodies the essence of Chinese
traditional aesthetics. The use of Chinese aesthetics in scene atmosphere design,
rooted in local architectural features, creates a unique ambiance and strengthens
the cultural atmosphere.

The incorporation of Chinese traditional aesthetics into animation design not
only enriches the artistic expression of animation and enhances the artistic value of
the works, but also establishes a unique cultural identity for Chinese animation in
the international market, enhancing its cultural influence. In the future, the
integration of Chinese traditional aesthetics and animation design will open up
broader opportunities for the development of the Chinese animation industry,
pushing Chinese animation to new artistic heights.
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YEHb NMiHuroH, XMHEBUY P.

BIOOBEPAXXEHHSA KUTAUCBLKOI TPAOULINMHOI ECTETUKU B OU3ANHI
AHIMALLIT

Kumalicbka aHimauis nepebysae nid anubokum ennueomM mpaduuitiHoi
KumadcbKoi Kynbmypu, 0eMoHcmpytodu bazame po3maimms emHiyHuUXx cmurnie ma
YHIKanbHi ecmemuyHi 0cobnueocmi. 3 mMOYKU 30py 8UPaXEHHs ma 8i3yaribHo20
mucmeuymea, Kumalicbka aHiMauis npedcmaense mpaduyiliHy KumatlcbKy
ecmemuky. Llinaxom aHaniday ma cuHme3y KOHKpemHux rpuknadie ys cmammsi
30cepedxyembcsi Ha rnpedcmasrneHHi Kumalicbkoi mpaduuiiHoi ecmemuku 8
aHimaujtHoMmy du3aliHi ma docnidxye ii 3acmocysaHHsI 8 maKux acrekmax, siK
po3roeiob icmopii, cmeopeHHs XyO0oXHbo20 06pa3y ma Ou3alH ammocgepu
CUeHu. 3asHayaembCs, WO Kumalicbka aHiMauiss 4acmo crnupaemscs Ha Micyesi
HapodHi icmopii ma mighonoeaiyHi neeeHOU, sukopucmosyro4du xyO0oxHi obpa3u ma
ecmemuyHy nobydosy cueH, wob po3Kpumu yHikanbHUU wapM i UYiHHICMb, siKi
mpaduuiliHa ecmemuka rnpueHOCUMb 8 aHiMauito.

Knroyoei cnoea: kumalicbkka aHiMauis, Kumalicbka ecmemuka,
aHimaujdHul dusaliH, emHiyHUl cmursb, ecmemuyHa ¢hifiocogisi.
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