TengeHwii Ta NepCNeKTUBY PO3BUTKY HAYKH i OCBITH B yMOBax rJjodaJizauii

HIOM «yCYBAIOTBHCS» BiJ 300pakyBaHOTO 32 «aHOHIMHUM MYpPMOTiHHAM» (M. @yKko), — CTHIBOBI
O3HAKH MTOCTMOJICPHI3MY.

Po3BUTOK KyJIbTYpHU sIBIISiE COOOIO MOCTYMAJIBHY JiHIIO, 1 3MiHA THILy MHCICHHS 1 XYIOKHBOI
JISTTBHOCTI BiIOYBA€THCS B OAHOMY COIIIOKYJIBTYPHOMY KOHTEKCTi. TOMYy 3pO3yMITH CYTb
MOCTMOJIEPHI3MY MOXHA, JOCTI/KYIOUM HOro €CTEeTHYHI Ta XYAOXKHI 3B'SI3KM 3 MOINEPEIHBOIO
KYJIbTYpPOIO, BHSIBJISIOUN 3arajbHE 1 pi3HE B JyXOBHOMY 3MICTi, BUSBJISIIOYH B Xa0Ci PI3HOPITHUX 1
CYNEpPEWIMBUX SIBHUIL 3HAHOMI PHCH MUHYJIHMX KyJIbTyp. I1nei o0XoasaTh mepemKoay, mepeTuHarTh
MIPOCTOPOBI 1 9acOBi MeXi 1 00'€AHYIOTh (P1IIOCO(DCHKI HAPSAMKH PI3HUX KYJIBTYp 1 mepiodiB. Tomy,
Ha Miii IOTJIA, MeXa MK MOJIEPHI3MOM 1 MOCTMOJIEPHI3MOM BHSIBIISIETHCS PO3ZMHUTOIO.

Y HaykoBiif JliTepaTypi OCTaHHIM YacoOM CIIOCTEPIraeTbcsi 3MEHIICHHS iHTepecy 10 ¢inocodii
MOJIEpHI3MY Ta MOCTMOAEPHI3MY. MOXKIIUBO, IIe MMOB'I3aHO 3 SICHO apryMEHTOBAaHUM BHU3HAYCHHSAM
MMOCTMOJIEPHI3MY SIK TPOJOBXKEHHS MOJEPHI3MY 1 PO3YMIHHSIM TOrO, IO PsA TEHACHIIIH,
XapaKTepHUX I MOJICPHI3MY, OTPUMYE CBOEPITHUN PO3BUTOK 1 TOCHIICHHS B TIOCTMOICPHI3MI.
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OCOBJIMBOCTI CTBOPEHHS MOBHOT' O OBPA3Y ITIEPCOHAXY
B AHI'VIOMOBHOMY XYJAOXKXHBOMY TEKCTI

Y cmammi 0ocniodcyemovcsa nOHAMMA «MOBHOI 0COOUCOCMIY, 11020 XAPAKMePHi 0coOIUBOCH
ma cknaoosi enemenmu. IIpoananizosano neKCuyHi ma pamamuydii 3acobu nodoyoosu MOGHUX
00pa3isé 20106HUX NEPCOHAIICIE 6 AHZIOMOBHOMY XYOodicHbomy meopi «Rose of Ruby Streety asmopa
K. Pigepc.

Kniouosi cnosa: inousioyanvhuii cmunb CRiIKy8aHHs, MOGHA 0COOUCMICMb, MOGHUL NOPMpPEm
nepconasicy, IHOUBIOyanbHUL 1eKCUKOH NePCOHAIICY, NTeKCUYHA CMPYKMYPA MOBHO20 00paA3).

The main aspects and constituens elements of the concept “linguistic personality” have been
studied in the article. The study analyses the lexical and grammatical means of the main
characters’ linguistic personalities formation in the English fiction text «Rose of Ruby Streety,
written by C. Rivers.

Key words: individual communication style, linguistic personality, linguistic portrait of a
character, individual lexicon of a character, lexical structure of linguistic personality.
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[ToHATTS CcTMIMIO SIK 1HAMBIIYaJdbHOI MaHepU MOBIEHHS abo muckMa chopmyBasiocs y XVIII
CTOJIITTI 1 OKPECIUJIOCS B €MOXY JIITepaTypHOro poMaHTU3MY. IIOHATTS «IHAMBIAyaJbHUH CTHIIb
CIUIKYBaHHS» Iependadae MOBHY ocoOucTictb. Ha HE0OXiAHICT, BUBUEHHS iHAMBITyaIbHOI MOBU
3BepTaB yBary e B. ¢pon ['ymOGonbar, sikuii nmucas: "Bei a0y TOBOpSATh HIOM OJHIEI0 MOBOIO, 1 B
TOM e Jac y KOXKHOI JIIOAMHU CBOSI OKpeMa MoBa. HeoOXiTHO BUBYATH KHBE POSMOBHE MOBJICHHS 1
MOBJICHHSI OKPEMOTo 1HIMUBiAyyMma'", OCKUJIbKH "TiJIbKM B MOBJICHHI 1HAMBIZa MOBa HaOyBa€ CBOET
ocTaTouyHoi BU3Ha4YeHocTi" [2, C. 84].

MeTta gaHOro MOOCHIIKEHHS — JOCHIIWTH OCOOJMBOCTI MOHSTTS «MOBHA OCOOHCTICTBY,
MIpOaHAJI3yBaTl Ta OXapaKTEPU3yBaTH JIEKCHYHI Ta TpaMaTU4HI 3aCO0H, SIKi BUKOPHUCTOBYE aBTOP
K. PiBepc [uis CTOpeHHS MOBHHMX O0pa3iB B aHIJIOMOBHOMY XyIOXHBbOMY TBOpi “Rose of Ruby
Street”.

ITuTaHHsA «MOBHOT OCOOMCTOCTI» CTAJO MPEAMETOM JOCIIKEHHS TAKMX BUCHUX-MOBO3HABIIIB,
sk B.B. Bunorpanos, 10. H. Kapaynos, 1. Cycos, ®@. C. bauesuu, O.0.CeniBanona, [.5.YepnyxiHa,
JI. H.Yypununa, T. M. Koponbosa, A. C. Illanoai, K. f. Kycbko Ta 6araTh0X iHIINX JIIHTBICTIB.

3a @. C. baneBuueM, MOBHa OCOOHCTICTh — IHAMBIJ, SIKMH BOJIOJI€ CYKYIHICTIO 3JaTHOCTEH i
XapaKTePUCTHK, SIKI 3yMOBIIIOIOTh CTBOPEHHS 1 CHPUNHSATTSA HUM TEKCTIB, 1II0 BUPI3HAIOTHCS PIBHEM
CTPYKTYPHO — MOBHO{ CKJIaIHOCTI Ta TIMOMHOIO 1 TOYHICTIO BioOpaxkeHHs AiiicHocTi [1, c. 188].

VY Teopii MOBHOi KOMyHIKalii MOBHY OCOOMCTICTh TpPaKTYIOThb SK "IMAaHEHTHY O3HaKy
0COOMCTOCTI — HOCII MOBHM i KOMYHIKAaHTa, IO XapakTepu3ye ii MOBHY W KOMYHIKaTHBHY
KOMIIETEHI[II0 Ta iX peami3alilo y Ipouecax HIPOAYKYBaHHS, CHPUHHATTS, PpO3YMIHHSA U
iHTeprperailii BepOaabHUX MOBiJOMIICHb, TEKCTIB Ta KOMyHiKaTHBHIN B3aemoxii" [7, €. 107].

Pociiicekuii MoBo3HaBelb I. CycoB cTBemkye, IO caMe€ MOBHAa OCOOHMCTICTh BOJIOJIE
MOBJICHHEBOIO CHTYAIli€l0; BOHA MOXKE IITHATHCH HaJ OOCTaBHMHAMH CIUIKYBaHHS, CIIPSIMYyBaTH B
HEOOX1JHOMY HAIIPsIMKY PO3BUTOK JAUCKYpCy. Bkitouena B Juckypc, BOHa BOJHOYAC TBOPUTH HOro
[1,c.188].

Pociiicpkuii  yuenuit B.B. Bunorpago gocnimkyBaB (OpMyBaHHA —«XYA0KHBO-MOBHOI
CBIZIOMOCTI» B XYIOXKHIH JiTeparypi, po3pOOHBINM HUISXH TOCTIKEHHS MOBHHX OCOOHMCTOCTEH
aBTOpPA 1 IEPCOHAXKY.

Ilinm dac moCiiDKEHHS MOBHOI OCOOHMCTOCTI IEepCOHa)¥a XyA0KHBOTO TBOPY JOLUIBHO
3MIMCHIOBAaTH AacleKTyaJbHUH Ta piBHEBUH aHami3. ACHEKTyalbHHUH aHalli3 TOPKAE€ThCS
€THOKYJIbTYPOJIOTIYHUX, TICUXOJIOTIYHUX, IMIIUKEBO - KJIACOBUX, MPO(dEeCciiHNX, BIKOBHUX,
TeHJICPHUX, 1CTOPUYHUX, JUCKYPCUBHMX, I[IHHICHUX, CHUTYaTHBHMX OCOOJMBOCTEHl MOBHOI
ocobucrocTi. Po3riasm MoBHOI 0COOMCTOCTI, BUKOPUCTOBYIOUM pIBHEBMM aHami3, Aa€ OUIbLI
y3arajbHeHy iHpopMalilo 1 JOCIIPKYE XapaKTEpUCTHMKM MOBHOTO o00pa3dy Ha BepOaJbHO —
CEMaHTUYHOMY, KOTHITUBHOMY, MparMatuyHoMy piBHAX [3, c.48-49]. IlepcoHaxk € aBTOHOMHOIO
MOBHOIO OCOOHMCTICTIO 31 CBOIM JIEKCUKOHOM, TE€3aypyCOM Ta CBO€I0 1HIUBIAYyaJbHOIO KapTHHOIO
CBITY.

[HnuBIAYyanbHUN JIEKCUKOH MEPCOHaXKa JIKUTh B OCHOBI BepOAJbHO — CEMAHTHYHOIO PiBHS
IIpU JOCTI)KEHHI MOBHOT OCOOMCTOCTI EPCOHAXKA XYA0KHBOIO TBOPY. [HIMBIIyalbHUN JIEKCUKOH
MePCOHaXKa OXOIUTIOE CYKYIHICTh JIEKCHYHUX OJUHUIb, IKI BAKOPUCTOBYIOTHCS (DIKTUBHUM MOBLIEM
B IpoIleci KOMYHIKalii y XyJI0KHbOMY TeKCTl. [HAMBIAYyalIbHUN JIEKCUKOH € 3aC000M BepOasbHOI
Ipe3eHTalil B TEKCTI MEHTAJbHOIO JIEKCUKOHY BHYTPIIIHBOTEKCTOBOI MOBHOI OCOOHMCTOCTI
[3, c. 48-49].

KoskHa 3M0/1enbOBaHa y TEKCTI MOBHA OCOOUCTICTh — MEPCOHAX — MAE CBOIO KAPTHHY CBITY, 3
EeKCIUIKAIICI0 KOl IIOB’s3aHa BIJHOCHO AaBTOHOMHA JIEKCMYHA CHCTEMA 31 CBOIM CKJIAIOM
KIIIOYOBUX CJiB, CBOIMH BHYTPIIIHIMU 3aKOHaMHM, SIKi BHU3HAYalOThb OCOOMCTICHI XapaKTepUCTUKU
JTaHOTO TecoHaxka. lle TeKkcToBe JeKcHYHe 00 €IHaHHS YTBOPIOE JIEKCHMKOH IepcoHaxka abo
1H/MBITyallbHY JIKCHYHY CHCTEMY — PEIpPE3eHTOBAHUHN y TEKCTi CJIOBHUK 1HJMBIAYyaJIbHOI MOBHOI
0COOHMCTOCTI, IO CIYTYE 3aCO00M eKCILTIKAIil 1HANBITyaIbHOTO 00pa3y cBiTy [6, ¢. 103].

3a Yepnyxinoto I. f., nekcuyHa cTpykTypa MOBHOTO 00pa3y NpeJcTaBlieHa TphoMa IJIacTaMu:

1) mutact, iKWt CKITaaeThes 3 HEMaPKOBAHUX TEMAaTHYHUX IPYII CIIIB;
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2) IJIacT, IO BKJIIOYAE «KOJOPHUTOTBOPYY JIEKCHKY», 3a JOIMOMOTOI SIKMX 300paKyeThCs
3arajibHa OI[IHKa I'epos — MO3UTUBHA a00 HEraTUBHA;

3) HallOLIbII 3HAYMMUN IUIACT «JIOMIHYIHOYOI JICKCHKH», IO JIAra€ B OCHOBY IOOYJIOBU
IHAMBIAYalIbHOCTI MOBM Ta BHpa)Xa€ NPUHILMIIOBO BAXJIMBI s CEMaHTUKU OO0pa3y CMHCIU
[5,c. 71, 76].

Uurau cnopuiiMae o0pa3 MEpcOHaXy XYIOKHBOTO TEKCTy 4Yepe3 Npu3My MOBHOL
XapaKTEePUCTHKH a00 MOBHOTO MOPTPETa MEePCOHAXKA.

MoBHUIT TOpPTpPET — 1€ IHAWBIAyaJIbHUH Ta BOJHOYAC THIIOJOTIYHUK CIrMOCiO mepeaadi
MOBJICHHSI TEPCOHa)Ka, 300pakKeHHsI y Hill XapakTepy reposi y HElepepBHOMY PO3BUTKY, HOTO
CBITOOQYEHHS, 11€0JI0TIYHUX MO3UIIIH, MOJITUYHOTO piBHA [4, c. 93].

VY xynoxuaboMy TBOpi aBTOopa Kepon PiBepc «Poy3 i3 PyOuHOBOI BynHIl» 3MaabOBaHO KHUTTS
MIPOCTHUX JKUTENIB HEBEJIUKOTO aHIIiicbkoro micreuka. [lonii B poMaHi NOYMHAIOTH PO3TOPTATUCH Y
1952 pomi, y pik kopoHaiii Mononoi xoposneBu €nuzaBetu |l. T'onoBHMMHU TeposMu poMaHy €
MPOCTI JIIOJM, SIKI HaMararoThCs HAJIArOJUTH CBOI JKUTTS y MiciaBoeHHUWH mnepion. Lleir poman
NPUBEPHYB HAally YBary 3aBAsSKH O0araTCcTBy MOBHHMX 3ac00iB, II0 BHKOPHCTOBYBAIHMCH IS
300pakeHHSI MOBHHUX 00pa3iB MEPCOHAXKIB IAHOTO XYI0KHBOT'O TBOPY.

bepyun no yBarm BuIe3a3HaueHy iH(QOpMAIi0, MOXEMO CTBEpIPKYBaTH, IO JIEKCUKOH
MEPCOHAXIB € JIMIIE KOMIOHEHTOM (OpMyBaHHS MOBHHX ocoOucTtocTedl TBOpy. [is Toro, mo0
YUTa4 3MIr 3MaJIOBaTH y CBOIH YsBI PHCH XapakTepiB MEPCOHAXIB, T€, 110 BOHU JIIOJIU 3 HApPOLy,
0e3 OCBITH, aBTOp Yy [1aJOTiYHOMY MOBJIEHHI MEPCOHAKIB BUKOPHCTOBYE HACTYIIHI JIEKCUYHI Ta
rpamMaTuy4Hi 3aco0u:

1) caenr ( Old Bill — momiris; nick - 8’s3auus; Blimey! (God blind me) — Tu norasus!; old
man — gonosik, old girl — crapenska; necking - kiss and pet; smackers — «3enenux» (gonapu adbo
(GyHTU CTEPIIHTH) TOILIO.

ANITA: Your old man is a dark horse [8, ¢.71]. ANITA: Five hundred smackers will see you
all right whilst Eddie’s out of action [8, ¢.71].

2) Ipuknanu po3MOBHOT JICKCHKH:

ANITA: | gotta go. You gotta put your family first now. (have to) [8, ¢.71]

The kettle ain’t on. DONNIE: She ain’t gonna be sick, is she? [8, c.41] ANITA: It ain’t the
end of the world [8, c.74]. ANITA: | ain’t talking about the Coronation[8, c. 69]. (ain’t = isn’t, am
not, hasn’t ) BuUKopucTaHHs 00'eKTHOTO BIIMIHKY 3aliMEHHUKIB 3aMICTh IPUCBIHHUX 3alIMEHHUKIB.

EDDIE: Come and sit on me lap. [8, c.41] (my)

ANITA: | sent them over to me mother-in-law. (my) [8, ¢.48]

DONNIE: I like the look of them jellies! (those) [8, c.35]

ROSE: Neet, there’s something I want to get off me chest. (my) [8, ¢.69]

ANITA: Me back’s playing up. (my) [8, c.72]

3) BUKOpHUCTAaHHS POPMH OJHUHH JIECTIB 3aMiCTh (POPMH MHOKUHH:

DONNIE: We wondered were you was, Mum. [c.43]

4) B)XUBaHHS JIBOX 3alepedHux (OopM B MEkKax OJHOTO MPOCTOTO PEUCHHS:

ANITA: They don’t want no one ballsing up their day. [8, c.44]

5) HenpaBWILHO TOOYI0BaHi 4acoBi GopMHu:

ROSE: | was gonna dust under the gram to keep me mind occupied, but then I...[8, ¢.70] (I
was going to dust — Past Continuous form)

ANITA: Well, that’s being positive. [8, ¢.59]

6) BKHBaHHS cKOpoueHHX (OpM IMEHHHUKIB: gram 3amicts radiogram.

ROSE: «Course, | had to have a look, didn’t I?» [c.70] (of course)

ANITA: Everyone gave us a wide berth, ‘cos they classed Benny as black. (because) EDDIE:
“Ta, girl.” (Ta = thank you) [8, c. 469].

7) BXHMBaHHSI XaproHi3smis: quid — yHT cTepiHTIB:

ANITA: Five hundred quid ain’t chicken feed and that’s the truth. [8, c.71]

8) BukopucTanHs MOPIBHSIHB 3 MPHUCITIB’IMH Ta (ppazeosiorizmamu:

ANITA: Old man is faster than a streak of greased lightning. [8, ¢.30]
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9) Bynerapusmu: ANITA: How bloody ridiculous. [c.68] He’s bloody mute if you ask me.

[8, c. 58]

10) cioBa, 1110 MatOTh O3HAKH 3TPYOLIOCTI:

11) ANITA: ...some mean sod spilling beans to the coppers and putting the finger on Eddie.
[8, c. 128]

12) V cnoBax repoiB TBOPY BKHTO BEIHUYE3HY KiJIbKICTH ii0M Ta ()pa3eosiori3mMiB Ta IHIIHMX
JIEKCYHHUX Ta TPAMAaTUYHUX 3aCO0iB.

AHaJi3 TOJaHMX Ta IHIIMX TMPHUKIATIB MOBH TOJOBHUX TmiepcoHaxiB TBopy K. PiBepc
JIEMOHCTPYE, IO aBTOP MOCITYTOBYETHCS BEIMKOI PI3HOMAHITHICTIO MOBHHMX 3ac00iB y peruTikax
MEePCOHAXIB, MO0 SKHAWTOYHIIIE 300pa3uTH TOJIOBHMX TIepoiB, 4Yepe3 iX MOBY JaTH YHMTAuyeBi
MOJKJIMBICTH 3PO3YMITH OCOOJIMBOCTI €MOXH, B SKYy JKHBYTh TIepoi, CTaH EKOHOMIYHOTO,
MOJIITHYHOTO, COLIATBHOTO Ta KYJIBTYPHOTO JKUTTSI TOTOYACHOTO aHTIIIHCHKOTO CYCIUILCTBA. AJDKE,
CJIOBa TMEPCOHAXIB BiIOOpaKalOTh iX COLIANIbHUI Ta MaTepiajJbHUNA CTaTyC, piBEHb OCBITH, ySBHY
JUHCHICTD, Y SIKI BOHH KUBYTH 1 B3aEMO/IIIOTh.
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LANGUAGE-BASED PERSONALITY:
EXPLORATION THROUGH LANGUAGE COUNSCIOUSNESS
AND LANGUAGE REPRESENTATION OF THE WORLD

The fields of linguistics and psycholinguistics perform and demonstrate abounding number of
researchers’ vision on language-based personality issue. Creative interpretation of particular
segments of the conceptual representation of the world, understanding of structural interrelation is
carried out at the level of language consciousness, which causes and generates the language
representation of the world.

Key words: language-based personality, language consciousness, language representation of
the world, linguistic, psycholinguistic.
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