TengeHwii Ta NepcNeKTUBY PO3BUTKY HAYKH i OCBITH B yMOBax rJjodaJizauii

KaOpIpraHbIH %KaHa TYpakThl (opMackl OeNIIKTepre acep eTil, oJapabl KEepriliKTi JIeHren e
oyryre moxOyp etemi. JKiHimKe TutacTHHA cepriMIi OOJBIN KajdaJabl JKOHE COYJIEHIH YK
KOTEPTiITIK )KYMBICHIH JKalIFacThipaabl. JKYKTI ajblll TacTaFraHHAH KeHiH Keyley »KoJaKTrap MEH
KEKE TOMIEIIIKTEp KOFalla Ibl.

3. DneMeHTTiH cepHiMai-IIaCTHKANIBIK KYMBbICEL. KepHeynepain Kalta 0esiHyl OpbIH aJlajbl,
oJIap/blH KOHIICHTPALUSCHI dJIEMEHT OyphlTapbiHaa Oaiikanaasl. [lnactukansik gedopmanusiap
KaObIprazia nmaiia 60aybl MYMKIH.

4. Tipey ka0ineTiHiH capKbuTybl. Minrimrik aliMakTapsl keOeiemi, Oemmaepae mIacTUKaIbIK
Tomcanap nmaiga Oomanmbl, Oy JKYKTEMEHIH alTapiblKTail >KOFApBUIAYBIHCBHI3  MKAJIIIBI
nedopMalusIapIbIH )KOFapbUIAYbIH TYABIPAIbL.

1936 xputel B.H. T'opHOB, OHEpKICINTIK KYPBUIBIMAAPIBIH OPTAJIBIK FHUIBIMU-3E€PTTEY
WHCTUTYTBIHBIH TEeXHUKaIBIK KeHeciHne (1956 xpuiman Oactanm - B.A. KydepeHko aThIHIaFbI
IMHUMCK) ©Oapnblk apTHIKIIBUIBIKTAPBIH CAKTAWTHIH OWIK KaOBIPFAHBIH TYPAKTHUIBIFBIH
apTTHIPYABIH YKaHA OICIH YCHIHABL. ABTOP ©3 )KYMBICHIHIA OWiK CoyJeNep/IiH KaObIpFaiaphl YIIiH
ropieHred Temipai KoijaHynbl YChIHABL. ['oQp kemeriMmeH KaObIprara KEHICTIKTIK MilIiH Oepy
OHBIH TYPAaKTBUIBIFBIH apTThIPajbl, Oyl KaObIpFaHbIH KUMAaJlblK ayJaHblH TEK KaHa BIFBICY
OepikTiri mapTbl OOWBIHIIA TaralbIHAAayFa MYMKIHIIK Oepeii, COHBIMEH KaTap KaOBIpFaHBI
KaTalTy KaKeTTUIITIHEH apblITaIbl.

XKusipma Oec kpumaH KeWiH JleHWHTpaag KeMme jkacay WHCTUTYTBIHBIH OHJIpICiHAE
M.K.I'no3man >xoune I1.3. JIokmuH, 01 KeMe KOPIYCHIHBIH KeH TapaifaH rodpieHreH KalkaHaap
Typansl Hamap Oimimai aram etemi.ConsiMen Oipre (XX racwelpasiH 60-KbUIIaphIHAH OacTam)
rodpieHred KaObIpFaMeH CayJeNiep caly KYMBICHIH €TKeH-Ter kel 3epTTeyi OpbIC FAaIbIMAAPHI
A.T". Axxepmaues, E.M. Konues, [1.A. [Imutpues ned FO.K. Ocunos, B.®. Kupunenkoapkacsiamga
Oy KypbUIbIMIap Kypbuibicta 1980 sxpuinapaan Oacramn KojaaHbia 6acTasl.

XKyprizinren ceiHaKTap TO(QpPIEHTeH KaObIpFalapAblH HETi3iHeH KOJJACHEH KYIITEepAiH
ocepiHe TeTenm OEpeTiHAIriH KOpCEeTTi: COyJIeHIH HUIy Ke3IHAeri KalblIThl KEepHeyiep
aKKOpATapJaH a3 KalIbIKTBIKTa HOJITe JKaKblH. DByl TYKBIpBIMIAp €CenTey VIIiH allbIK
npoQMIbAiH JKYKa KaObIpFanbl INTAHTaldapbl VIIIH >KapaMIbl THUIOTE3alapibsl KOJJAaHYyFa
MYMKIHJIK Oepi: ’KyKa KaObIpFaibl dJIEMEHT TEK ©3 Ka3bIKTHIFBIHAA OPEKET €TeTIH KYIITep.i
KaObl11ayFa KabineTTi.
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HISTORY OF ROCOCO STYLE AND ITS PECULIARITIES
The article deals with the Rococo era architecture, its history and peculiarities. The
comparative analysis of the Rococo and Baroque styles in architecture has been made. The

similarities and differences of these two styles are defined.
Key words: architecture, Rococo style, decoration, the Baroque, development, tradition.
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Cmamms npucesauena apximexmypi enoxu Pokoko, ii icmopii ma ocobnusocmsm. Ilpogedero
nopiseusinbhull ananiz cmunie Poxoxo ma Bapoxo 6 apximexmypi. Bushaueno nodionocmi ma
BIOMIHHOCMI YUX 080X CIMUIG.

Knrouoei cnoea: apximexmypa, cmuns Pokoxo, npuxpaca, bapoko, po3sumok, mpaouyisi.

Rococo style originated in the first half of the 18th century in France. Later it became
widespread in Western Europe. Rococo is a generation of secular culture, court and French
aristocracy. However, it was able to leave an impact not only in art, but also to influence its further
development. In fact, it was a replacement of the Baroque style and further continuation of the
previous tradition, which was transformed and improved.

The introduction of this style is associated with the period of regency and reign of King Louis
XV of France. Rococo later entered other Western European countries. This style became a natural
continuation of the Baroque tradition, but there were also noticeable slight notes of classicism. The
new direction is trying to overcome the non-human scale of the Baroque. The goal here is to create
an impression of lightness, imagination and pleasure.

The term “rococo” comes from the French word “rocaille”, which is translated as a decorative
motif in the form of a shell. Researchers believe that Rococo architecture is a logical continuation
of Baroque architecture, so it is not divided into separate styles. In the Baroque style, the trend is
monumentality, while the Rococo style is focused on decoration.

The comfort and coziness of the house in the Rococo style bring about its small size and special
decoration. Its main features are dynamic and asymmetrical shapes, a large number of decor and
gilded or white stucco. Rococo is also distinguished by sophistication, beautiful decorative rhythm
and high emphasis on mythology [1].

Rococo style tries to visually destroy the structure of the house. Large oil paintings and large
mirrors were used for this purpose. In order to visually expand the space of a small room, mirrors
are placed opposite each other and increase the amount of daylight in front of the window. In order
to eliminate the feeling of thick walls and floors and increase the brightness of the room, the
position of the windows is almost on the same plane as the walls. The walls are decorated with
stucco, very common floral ornaments and all sorts of curves.

In the window, door frame, wall space there is ornamentation reminiscent of plant leaves with a
curl, a mask of flowers garlands, rocaille. There is no rationality in the use of architectural elements
in the Rococo style. Instead of this one can find exquisite burdened forms. Many Rococo
monuments have been preserved and due to their originality, luxury they surprise other art lovers.
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They take a person back in time to the period in which noble ladies took care of their appearance,
using blush, bleach, flies with powder wigs [2].

The fashionable word is bagatelle. It was in the Rococo era that the idea of the interior as a
whole ensemble first emerged: the stylistic unity of the house, the decor of the walls, ceilings and
furniture. The combination of openwork shapes, intricate ornaments and transparent, light colours
created a festive, truly enchanting spectacle. All Rococo art is built on asymmetry, which creates a
feeling of anxiety — R',a)(fﬂ; mocking and quirky.

Picture 2. Types of rococo style ornaments

Comparing these two artistic movements, it is important to remember that the one is a
continuation of the other. And to different extents Baroque and Rococo are the opposites of
Classicism. Both styles are based on whimsical, curved lines, floral and antique patterns. These two
trends are much more embodied in interior design and architectural design than in painting.

When considering the difference between the Baroque and the Rococo, it is worth remembering
its historical background. The Baroque era was a period of hope, and the Rococo era was a
catastrophe. Therefore, the main difference between them is the scale. In the Baroque style
everything is on grand scale. In the Rococo style everything becomes smaller and more refined.
Instead of huge furniture there are easier and more convenient ones. Baroque is characterized by
symmetry, drama, scope, solemnity and grandeur. Rococo features subtle, elegant, intimate,
nuanced, magnificent details. In the Baroque style everything is serious, in the Rococo style
playfulness and lightness are important.

The best examples of Rococo architecture in Ukraine are the Cnurch of Intercession of the
Blessed Virgin and Naberezhno-Mykilska Church in Podil (architect Ivan Hryhorovych-Barsky),
the Great Lavra Bell Tower (architect Johann Gottfried Schedel), St. Andrew’s Cathedral (architect
Bartolomeo Rastrelli), Kyiv. We can find St. Jura in Lviv (Bernard Meretin), the Cathedral of the
Nativity of the Virgin in Kozelka in Chernihiv region (architects A. Kvasov and I. Hryhorovych-
Barsky), the Roman Catholic Dominican Church (architect August Moshynsky) in Ternopil and the
Dominican Church in Lviv (architect Witte).

Lviv was the main center for Rococo sculpture development. In the early Rococo period,
mostly German masters worked here, the authors of numerous statues that adorned Roman Catholic
churches: Thomas Gutter, Konrad Kutschenreiter (Bernardine Church in Lviv), T. Ferscher (in
Belz), Georg Marquart (in Zhovkva and Lviv) and others. From the 1740s, French masters (Lyaben)
or French schoolchildren (palaces in Pidhirtsi, Rivne, Olesk, Zhovkva, etc.) worked mainly in
palace sculpture.
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Prominent representatives of the late Rococo were S. Fessinger (stone statues on the facades of
churches in Pidhirtsi, Dominicans and Mary Magdalene in Lviv), Anthony Osinsky (altar figures in
Bernardine churches in Zbarazh, Dominicans in Lviv and others) and Johan Pinzel (facade of the
Cathedral of St. George and the crucifix for the Church of St. Martin in Lviv, the town hall and
church in Buchach, the church in Monastyryske, etc.).

Picture 3. Town Hall in Buchach with Rococo décor
This period covers a series of figures under the cupola of the Dominican Church in Lviv. In the
last stage of Rococo sculpture development, at the end of the 1760s, mostly local masters worked:
Mykhailo Filevych, Petro and Matviy Poleiovsky, Ivan Obrotsky, S. Starevsky, etc. [3].
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COBPEMEHHBIE IOJIXO/IbI K CENCMO3AIIUTE 3JIAHUN

B cmamve npeoocmagnenvl memoovl coO8peMeHHbIX N00X0008 K celicmozaujume 30aHuil U
COOpYIHCEHULL.
Knroueswie cnosa: ceticnozawuma, nooxoobl, celicMoniamgopmol.

The article provides methods of modern approaches to seismic protection of buildings and
structures
Keywords: seismic protection, approaches, seismic platforms.

Bonee Beka BexyTcs ManodpQeKTHBHbIE HaydHbIE PaOOThl B MHKEHEPHOM CEWCMOJIOTHH U B
CeliCMUKE B 4acCTU IOMCKAa CIIOCOOOB CEHCMO3ALUThl HACEJIEHUs] 3€MHOI0 Iapa OT BO3JEeHCTBUSA
CWIBHBIX (pa3pyLIMTENbHBIX) 3emileTpsiceHnid. KoHcepBaTM3M CHEUATIUCTOB IO WH)KEHEPHOMU
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