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BUKOPUCTAHHSA EJJEMEHTIB CYIPEMATU3MY
Y CYYACHOMY JIU3AVHI

Kuiscoxuii hayionanvHuil yHisepcumem mexuHono2iti ma Ou3auHy

Anomayia. Y cmammi pozenanymo cynpemamusm K Cmuibo8ull Hanpsm
ou3atiny, nepeoymosu 1020 SUHUKHEHHS, A8MOPCME0 Ma ICMOPUYHI ACNeKmU.
Ilposeodeno ananiz ocmauHnix 0ocniodHcens i nyoaikayiu y ybomy Hanpamxy. ano
BUBHAYEHHST MEPMIHY CYNpPeMamusm 5K OKPemMo2o HANpsMy 8 JHCUBONUCIE
novamky XX cmonimmsa, wo, O0yOyuu pi3HOBUOOM AOCMPAKYIOHIZMY,
6MINI0BABCS Y  KOMOIHAYIAX — PIZHOKOIbOPOBUX — NAOWUH — HAUNPOCMIUUX
2eoMempuyHuUx abpucie (npsma ninis (it moswuHa i wWUpuHa), K6adpam, KoJo,
NPAMOKYMHUK). Bcmarnoseneno, wo 8pienosasiceni acumempuyni cynpemamuini
KOMNO3UYii ymeoprosaiucs npu NOEOHAHHI KOIbOPOBUX DIZHUX 3a PO3IMIPOM
eeomempuunux ¢hicyp. OkpeciieHo 20n108HY @ilococbKy idero cmuno 3d
8U3HayeHHaM asmopa cynpemamuszmy Kasumupa Manesuua, wo nonseana y
OCMAMOYHOMY PO3PUBL JCUBONUCY 13 300PANCEHHAM DealbH020 CGImy, KOJu
2eoMempuyni  ieypu  3aMIHAIU ~ CNPAGIICHIL  8UNS0  Npeomemis,  OJis
NIOKpecleHHsi eMOYIliIH020 68padcenHs 6i0 300padcysanozo. Illpeocmasneno
NOCIO0BHUKIE CynpeMamu3my Y XYOOdCHbOMY Mmucmeymsi. Bcmamnoseneno
OCHOBHI O3HAKU CMUTIO CYNpeMamusm, U020 npakmuune i @inocogpcovke

3HAYEHHA, CUMBOJIIZM. 3613H61'1€H0, wo ocobnusocmi cynpemanmuiynoco cmuiio
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BUKOPUCMOBYIOMbCS NPAKMUYHO Y 6CIX HANPAMKAX OU3AUHY: APXIMEeKMmYpHUl
ousaiin, ousauHn 0052y, OusauH iwmep’e€py, noaiepa@iunuil Ou3auH, OU3AlH
akcecyapis, nanowa@muuil ouzain, @Qyo-ousain mowo. Oxapakxmepuzo8ano
KObOpO8y 2amy, opmu ma JNiHii, wo OYIU 3ACMOCO8aHi 8 OAHOMY HANPAMI
JHCUBONUCY,  HABCOEHO  NPUKIAOU  O0eKOpamueHoz2o i  QYHKYIOHATIbHO2O
BUKOPUCMAHHA O3HAK CYNpeMmMamusmy 6 Ou3auHi I[Hmep’epy ma o00se).
Poszensanymo pesynomamu Oocniodxcenuss cnocobié GUKOPUCMAHHS eleMeHmi8
CIMUNIO CYnpemMamusm )y CYYACHOMY Ou3atiHi. JlogedeHo axmyanbHicmb
BUKOPUCMAHHS eJIeMEeHMI8, W0 NPUMAMAHHI CYRPUMAMU3y AK CIMUalo )y OU3AUHI
3a604KU U020 MIHIMATLHOMY CMUCTIO80MY HABAHMAICEHHIO MA SACKPABUM
aKyeHmam.

Knwuosi cnoea: cyuacnuii ousaun; cynpemamusm, OeKopamueHe i
@DYHKYIOHAIbHE 3ACMOCYBAHHS;, XYOOXUCHE MUCMEYMBO; 2eoOMempuyti ¢hicypu;

O3HAKU cmujiio.

IlocranoBka mnpobiaemMu. Y  TMOUIYKYy HOBUX  MPOTPECHBHHUX
TU3aMHEPChKUX pIIEHb Yy Cy4YacHOMY JHW3aiiHI, MailCTpu BCE€ 4YacTille
3BEPTAIOTHCS IO MUCTCIBKUX TEYill MUHYJIHMX POKIB, 3aBISKH Il TCHACHIII B
CydyaCHHMX HampsiMax JW3ailHy BCE 4YacTilllé BUKOPUCTOBYE  MOTHBH
aBaHTrapaAn3My. HampsiMm aBaHrapiHOTO MHUCTEITBA 3HAXOAUTH BCE OLIBIIE CBOIX
NPUXUIBHUKIB, SK CTWIb, IO Mepeadadae BIJICTyN BiJ KOHCEPBATHBHUX
KJIACUMYHUX (POpPM MHCTEITBA Ta AaKIEHTYEThCS Ha BaXXJIUBOCTI €MOIIIHOT
CKJIaZI0BOi Yy MUCTELbKOMY TBOpi. OJIHI€I0 3 PI3HOMAHITHUX T4l aBaHrapay €
cynpeMatu3M. CTWIBOBI OCOOJMBOCTI CYNpEeMaTU3My BJajO JOMOBHIOIOTH
3araJibHy KapTUHY MOJHHMX YIOJ00aHb HAIIOTO 4Yacy Ta 3aCTOCOBYETHCS B
nuzaitHi. CydacHe KUTTSA 3 BHCOKHMM piBHEM JAedIiNUTy BIILHOTO 4Yacy,
HAIMlOBHEHE CTPECOM, MOTpedye eMOIIHHOT PO3PSAAKY, peakcallii, B TOMY YHCI,
1 32 paxyHOK 0(DOpMIICHHS €JIEMEHTIB MOOYTY, MOYMHAIOUM 3 OJATY Ta MPUKPAC 1

3aKiHYyIOUH 1HTEp'epoM. EneMeHTH, 1Mo nmpuTaMaHHl HampsiMy CYNPUMATH3M Y
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BUTJIAIl KOJBOPOBUX T€OMETPUUYHHX (PIryp HanaTh YpOaHICTUYHOMY CTHIIIO
KUTTS ICKPABUX €MOIIMHUX aKIIEHTIB, 110 IEBHUM YHHOM BUPIIIYE TTOCTABICHE
3aBiaHHs. OCHOBHMM TBOPYMM JDKEPENIOM CTUJIIO CYNPEMATU3M € XYIO0XKHI
tBopr K. ManeBnuya Ta WHOTO TOCHITOBHUKIB. TakuM dYHMHOM, HEOOXIIHO
JOCITITUTH KOJIbOPOBY TaMy, OCHOBH1 (popMHU Ta JTiHIi, 1110 BUKOPUCTOBYBAIHUCS B
CYNIPEMaTUYHOMY J>KHUBOIIUCI, ¥ MPOCTEKUTH IX BUKOPHUCTAHHS y Cy4aCHOMY
JTU3aHI.

AHAaJi3 OCTaHHIX J0CJiIKeHb CBITUYUTD, 110 BUBYCHHSM CYIPEMaTU3MY 1
Horo mposiBiB y MHCTEUTBI B CBOiX poOOTax 3aiiMaiucs Taki HayKOBIU:
A. Hesckas, 1. lanmunceka [1], [. Capa®’snoB [2]; dimocodchbkuii acmekT
cynpeMaTusMy po3risHyro B mparsx M. [omenok [3], A. OpmuHoBa [4],
M. Pengna [5]; AOCHIKEHHSIM CyNpeMaTU3My B JH3aiiHI OJATYy 3ailManucs
A. 1 BapanoBa, T.B. Hikonaea, T.I. HikonaeBa [6], apxiTekTtypu —
JI. C. buukosceka, B. I1. Ilpomux [7].

@opmyswBaHHsA wijeil Ta 3aBaaHHa crarTi. CyTh JOCHIIKEHHS
MOJIATA€ y 3HAXOJKEHHI CMOCOOIB BUKOPUCTAHHS €JIEMEHTIB CylmpeMaTHU3My Y
Cy4yacCHOMY JM3aiiHi K BTUICHHS HOBHX TBOPYMX 17€H Yy JAHU3allHEPCHKOMY
odopmienHi. [le no3BonuThH AU3aliHEpy HA/IaTH peyaM HOBOTO 1HUBITyaIbHOTO
3MICTY, JAaCTh MOJIMBICTH JUIsl CTBOPEHHSI HOBOTO BUTJISTY 3arajibHO-BKHUBAHUX
peUei.

OcHoBHa yactuHa. CynpeMaTusM SIK HalpsM aBaHTapJHOTO MHUCTELTBA
MaB Ha METI MepeAaTH He 30BHIIIHIN BUIIIA MPEAMETY, a €MOLIiiiHE BpaKEeHHS
Bl HROTO. TOOTO MpeAMEeTHA MpUpOoa IBUIIA HE Majia 3HAYEHHS Y 300paKeHH],
nepeiaBaBCcs JIMINE EMOIIIMHUM CTaH, OTPUMAHUM BiJ CIOMISAAHHS IIHOTO
apumia. CynpemaTu3M — HampsiM MHCTELTBa, AKUHA OyB 3amo4aTKOBaHUU
xynoxaukoM Kaszumupom ManeBuueM y mnepmiiid momoBuHi 1910-X pokis.
byayun  pi3HOBHIOM  aOCTpakilioHI3My, CyOpeMaTh3M  BTITIOBaBCS Y
KOMOIHAIISIX P13HOKOJIbOPOBUX IUIOUIMH HAWMPOCTIIIMX T€OMETPUYHUX aOpHUCIB

(B reomeTpuuHuxX (opmax mpsiMoi JiHII, KBajpara, Kojia 1 MPSIMOKYTHHUKA).
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[ToennanHs Pi3HOOAPBHUX 1 PIZHUX 32 PO3MIPOM T€OMETPUYHHX (PITYp YTBOPIOE
TapMOHIIO JMHAMIYHUX aCHMETPHYHUX KOMITO3UIIii [8].

Tepmin (mar. Supremus) o3nayae aomiHyBaHHs. Cynpemartusm, 3a K.
MasneBuueM — 11€ OCTAaTOYHHIA PO3PHUB >KUBOIKCY 13 300pa)KEHHSM PEabHOTO
cBity. Ha mymMKy MUTIISI, yCl1 3yCHIUISI TOTPIOHO 30CEPEIUTH HA KOIBOPi, hopMmi,
dbaxtypi, pyci [9]. CynpemMarusm cTaB OJAHHMM 3 BiIYyTHHX SIBHIL POCIHCHKOTO
aBanTapy. Moro mociinoBHuKaMu Gy Taki XynoKHHKHK K Onbra PosaHosa,
JIro6oB [lomnosa, IBan Kimroni, Hanis Y nansiioBa, Onekcanapa Excrep, Mukona
Cyerun, Jlazap Xinekens, IBan Ilyni, Hina I'enky, Onexcangp JlpeBuHSX,
Onexkcanap Pomuenko i 6arato ixmux [10].

Ta cama, BijoMa Ha Bechb CBIT KapTuHA «YOpHUN KBajapaT» 1 € OJHUM 13
MIOYAaTKOBUX TMPOSABIB CYNPEMAaTUYHOIO JKUBOMHCY Ta Horo ¢iaocodii.
®dinocodChbKuil 3MICT I[LOTO CTUIII0 HAMATa€ThCS BIAJIIIUTH MUCTELITBO BiJl HOTO
KJIACHYHOTO BUPAXXEHHS, a caMe MepeaTu Bl 00pas3u 1 BIAUYTTS 3a JOIOMOTOIO
KOJbOPOBUX TeoMeTpuuHHX (iryp Ha Outomy Tii. Ha BiIMIHY BiJ IHIIUX
aBaHTapJIHUX CIOCO0IB 300pakeHHsS JINCHOCTI, CyNpeMaTu3M MPOINOHYBaB
ITHOpYBaHHS nepeaadl aiicHoi popmu npeameTiB. OCHOBHUMHU O3HAKAMU LIOTO
CTHJIIO € BUKOPUCTAHHS T€OMETPUYHHX (DIryp, JIHIK y KOJIbOPaX, K1 HAWOLIBII
TOYHO BHUPAXKAIOTh KOHKPETHY €MOIlil0 (HampuKkiaa, CyM, 3aHENOKOEHHS,
pamicth ToIIo). [0 MO0 CTUIIFO KOJIP B MHCTEITBI 3aBXKIU OYyB MPHB'sI3aHHIA
70 SIKOTOCh MOTHBY, 3ajexaB Bin ¢GopMH, a B CyNpeMaTu3Mi BiH CTae
JOMIHAHTHUM: BTpayda€ 3B'SI30K 3 MNPUPOJHUMHU (opMamMu 1 MOYMHAE TpaTH
caMoCTiiHy posib. CympeMaTuyHe MOJIOTHO Mae OyTu OutdM, OUTHNA KOJIp
CUMBOJII3y€ HECKiH4YeHHICTh. Kombopu B cympemaTtusMi TOTpiOHI AJid
JMHAMIYHOI Tiepeaayi cBITy. Y 3a0apBlIeHHI TEOMETPUYHUX (PITyp MEpPEeBaXKAIOTh
YEPBOHMM, YOPHHA, CHHIH, )KOBTUH 1 3eJIeHUI Kobopu. ['omoBHUMEU irypamu €
KBaJIpat, KOJ0, TPUKYTHUK, XpecT, JiHig. Dirypu HaKIaIal0ThCs OJIHA HA OJHY B

JOBUIBHOMY MOPSIZIKY, YTBOPIOIOYH CYNIpEMaTUYHy KOMIO3UILito (puc.l).
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Puc. 1. K. Manesuu. CynpemaTiuHi KOMIO3UIIIT

VY ¢inocodii 11bOro MUCTEILKOTO CTUIIIO 3HAUYCHHS (PIryp HEoOXigHE s
nepeaadl 0e3nMpeaIMETHOCTI MHUCTEUTBA, BIAXOAY BiJ KJIACMYHOIO >KHUBOIIUCY.
K. ManeBuu 1 #Oro mnoCHiJOBHUKM BBaXKalH, IO MHUCTEHTBO Mae OyTH
OUYMIIEHUM BIJ] CTEPEOTUIIHUX acolialliid, Komip 1 ¢popMa AlIOTH caMl MO coOi.
Ane TIMOOKMI MUCTEIBKUH 3a]TyM 13 310paHuX y mpocTopl (iryp i JiHii, MOXKHA
OLIHUTU €CTETUYHO 1 BHUKOpUCTaTH Yy Au3aiiHl. CynpeMaTuyHURl CTUIb
BUKOPHUCTOBYETHCA TMPAKTUYHO Yy BCIX HaAmpsIMKax [W3aiiHy: apXiTeKTypHUI
U3aiiH, AW3ailH ONATy, AW3aiiH 1HTep e€py, mnoiirpadiyHudl nu3aiiH, TU3aiiH
aKcecyapiB, JJaHAMAPTHUN qu3aitH, Gya-au3aitd Tomo. CynpeMaTusM B AU3aiiHi
BTUTIOETHCS, SIK JEKOPATUBHO TakK 1 (PYHKIIIOHAJIBHO, 1I€ MOXK€e OyTH 03/100JIEHHS
OyIp-sSIKOrO TpeaMeTa, a MOXKe OYyTH CaMOCTIWHUN TpeIMeT, CTBOPEHUH Yy
BUTJISIZIL CYTTPEMATUYHOI KOMNO3UII1 (puc.2).

3acTocyBaHHS MOTHBIB CyNpPEMAaTHYHOTO CTHIIIO HAWOLIBII MOIIUPEHE Y
Iu3aiiHl oxary. Y CBOiX TBOPYHMX KOJIEKIISIX MOJIENbEPH 3aCTOCOBYIOTh
CyNpeMaTU4H1 Bi3yaJibHI €JIEMEHTH, a caMe€ KOJbOPOBI T€OMETPUYHI QIrypu 3
MOJIOTEH CYNpPEeMaTHYHOIo >kuBomucy. lle Moke BupakaTucs, HANpUKIAA, y
MOJICJIFOBAaHHI KOCTIOMY 3a JOMOMOTOI0 T€OMETPUYHUX (iryp (BUKOPUCTAHHS
KOJIbOPOBUX JI€Taliel JJid JOCSITHEHHS CYNpEeMaTUYHOI KOMIO3HuIlii) (puc. 3, a);
y CTBOPEHHI OJSTy 3 CYNPEMaTUYHUMH MPUHTAMU (HAHECEHHS CyNpeMaTHYHUX

MaJIOHKIB Ha TkKaHuHy) (puc. 3, 0); y NOMMTTI peuyer-TpaHchopmepiB
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(HampuKiaa, CyKHS 110 TPAaHC(POPMYETHCS B KAKET), K1 MAIOTh BUIJA (irypw,

ajie BUKOHYIOTh (PYHKIIIIO 01Ty (puc. 4).

Puc. 2. BukopucTtaHHs €JIeMEHTIB CylIpeMaTu3My B IU3aiiH1 IHTEp €py:
a — ¢yHKITIOHANTBHE 03/100J1¢HH (iHTep ep roreno MockoBebkoi [Ikomu
VYupapininasa «CKOJKOBO»); 6 — AICKOpATUBHE 03/100JIeHHS (JIN3aiH-CTY/Tis

Oueru Yebanosoit « TIME DESIGN»)

Puc. 3. [lpuxiag cynpemarusmy B ausaiini ogsry: a — Marni «COOL
WOOLYy, Becna-nito 2017; 6 — JC «de Castelbajac», ocinb-3uma 2015 [11]
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Puc. 4. Enementu xonexiii «Cynpematusm 2.0», ®. Boszianos, 2016 p.

BucHoBku. byso npoBeneHO aHali3 BUKOPUCTAHHS OCHOBHHUX €JICMEHTIB
CylpeMaTU3My y CydyacHOMY JHM3aiiHi, HAaBEJCHO MPUKJIAIU U3alHYy IHTEP €pYy
Ta au3aiiHy onary. CynpeMaru3Mm 3HaWIlIOB CBOE BTIJICHHS B CY4aCHOMY
N3aiiHl, CTaB 4YYyJOBUM JDKEPEJIOM HATXHEHHS ISl CTBOPEHHS HOBHUX
U3aifHepChKUX BUPOOiB. BpaxoByroum ioro mepeBaru, BapToO 3a3HAYUTH, IO
el CTUJIh aKTyaJIbHUM Y Halll Yac, TaK SK HE MOTpeOye 3HAYHUX TICUXOJIOTIYHUX
Ta MaTeplajJbHUX BUTPAT, TOMY II0 Ma€ MiHIMaJlbHE CMHUCIIOBE HAaBAHTAXKCHHSI.
Peui, odopmieni y cynpeMaTuyHOMY CTHII, HAJalOTh BIAYYTTS KOMQOPTY,
CHpUsIOTH pernakcallii. CBO€I0 OpUTIHAIBHICTIO Ta HECTAHAAPTHUM I1JIXOA0M JI0
300paxeHHs JIMCHOCTI CYNMpeMaTU3M MOKE 3aJ0BOJIBHUTH CMaKH CY4aCHOTO

CIIOJKHMBa4da.
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USE OF SUPREMATISM ELEMENTS IN MODERN DESIGN
Vinnychuk Maria , Vasilyeva Elena, Golovchanska Evgenia,
Shevchenko Maria, Kolosnichenko Marina

Summary. The article considers suprematism as a stylistic direction of
design, its preconditions for origin, authorship and historical aspects. The

analysis of the latest research and publications in this direction is carried out.
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This definition of suprematism as a separate direction in art of the early
twentieth century that, as a kind of abstract art, embodied in combinations of
colored planes of simple geometrical shapes (geometric forms of straight line,
square, circle and rectangle). It was found that balanced asymmetric suprematic
compositions were formed when color geometric shapes of different sizes were
combined. The author outlines the main philosophical idea of the style as
defined by the author of suprematism Kazimir Malevich, which consisted in the
final break of painting with the image of the real world, when geometric shapes
replaced the real type of objects, to emphasize the emotional impression of the
image. Presented by followers of suprematism in art. The main features of the
suprematism style, its practical and philosophical significance, and symbolism
are established. It is noted that the features of the supremacist style are used in
almost all areas of design: architectural design, clothing design, interior design,
printing design, accessories design, landscape design, food design, etc. the color
scheme, shapes and lines that were used in the supremacist painting are
characterized. Examples of decorative and functional use of signs of
suprematism in interior design and clothing are given. The results of the study of
ways to use elements of the suprematism style in modern design are considered.
The relevance of using supremacist elements in the design is proved, thanks to
its minimal semantic load and bright accents.

Keywords: modern design; suprematism; decorative and functional

application; art; geometric shapes; style features.
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