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YK 7.05:687.01
Yynpina Hamania Bnaoucnasgiena,
KaHOUuOam mexHiyHux HayK, 00yeHm, 00YyeHm
Kageopu xy0024#CHb020 MOOENIOBAHHS KOCIMIOMA
Kuiscbkozo nayionanvnozo ynieepcumemy
MexXHON02IU Mma OU3AUHY

CTAHOBJIEHHA MATEPIAJIBHO-KYJIBTYPHOI'O IIIAXO1Y
Y BUBUEHHI ICTOPIi KOCTIOMA TA MOJIU

VY crarTi 0O0rpyHTOBAHO HEOOXIHICT 3aJIy4eHHS 10 0COOIUBOCTEH (hOPMYBaHHS Ta PO3IO-
BCIO/DKCHHSI MOJIHUX IHHOBAIIM y CYCIUIBCTBI MPEICTAaBHHUKIB IIMPOKOTO CIEKTPY HaAyK 1 chep
3HaHb. OXapaKTepU30BaHO BIUIMB MOJM 1 MOJHMX IMPOILECIB HA KUTTEIISUIbHICTD JIOJMHHU, @ TAKOX
Ha ii COIII0JIOT13alli0 Ta B3a€EMOBITHOIIEHHS 3 1HIIMMHU YWIEHAMU CYCIUIBCTBA, MiJ] 4ac SIKUX 3HAUHY
POJIb BUKOHYE MDKIUCHMIUTIHAPHUNA MiJX1J 10 BUBUEHHS mUTaHHA. OnucaHo TpaHCOpMallito Koc-
TIOMa SIK TIPOSIB €BOJIIONII MOJH, sIKa BiIOMBAa€ 3MIHY 1IEHTUYHOCTI, CYIPOBOJ/IKYE COIIAIbHO-
pOJIeB1 3MIHU B CYCIIIBCTBI 1 3yMOBIIIOE CTAaTYCHY MOABIHHICTE. OXapakTepu30BaHO 0a30Bi JOBroO-
CTPOKOBI CTHIIICTHYHI Ta (POPMOYTBOPIOIOYi, a TAKOK 3HAKOBO-CUMBOJIIYHI TpaHCchopMarlii B KOc-
TIOMI, fIKi BiIOyBalOThCS B TICHOMY B3a€MO3B’S3KYy 3 €KOHOMIYHHMMH, COLIaIbHO-TIOMITUYHUMH,
3arajibHOKYJIbTYPHHUMH 3MiHAMH B CYCITIJIBCTBI.

Kniouosi cnosa: Monia, matepiajibHa KyJbTypa, IHAYCTPis MOAM, KOCTIOM, MOJIHUM CTaHIApT,
ICTOpist KOCTIOMA, (PYHKIIIT MOAM, MO/IHI IHHOBAIIl1, KyJIbTypHA 11€HTU(DIKALIS, MOTHHUH TPOTYKT.

Yynpuna Hamanua Bnaoucnaeoena, kanouoam mexHuueckux HayK, 0oyenm, OOyeHm Ka-
Geopuvl xy0odcecmaennoco Mooenuposanusi kocmioma Kueeckoeo HayuoHanibHo2o yHueepcumema
MexHOoI02Ull U OU3AUHA

CraHoBJIeHHe MATePUATbHO-KYJIbTYPHOI'O MOIX0/1a B N3yYeHNH UCTOPHH KOCTIOMA H MO/IbI

B crarbe o0OocHOBaHa HEOOXOIUMOCTH TPHUBJICYCHUS K OCOOCHHOCTSIM (OPMHUPOBaHUS
pacnpocTpaHeHUs] MOJHBIX WHHOBAIUI B OOIIECTBE MPEACTABHTENICH HIMPOKOTO CIIEKTpa HAyK U
chep 3HaHmA. OxapaKkTEpU30BAHO BIMSHUE MOJBI U MOJHBIX MPOIECCOB HA KHU3HEICATECIHLHOCTD
YelloOBEeKa, a TAK)KE Ha €ro COLMOJIOTU3AINI0 U B3aUMOOTHOIICHUS C IPYTUMH WIeHAMHU O0IIecTBa,
BO BpEMS KOTOPBIX 3HAYUTEIBHYIO POJIb HTPAET MEKAUCIUTUIMHAPHBINA TIOJXO0/ K U3YUYEHHUIO BOIIPO-
ca. Onucana tpaHchopMalus KOCTIOMA Kak IMPOSBICHUE 3BOJIONUU MOJbI, KOTOpas OTPa)KaeT
M3MEHEHHE WACHTHYHOCTH, COTPOBOXKIAET COIMATBLHO-POJIEBbIC U3MEHEHUSI B OOIIECTBE M MPEI0-
MpeliessieT CTaTyCHYI0 ABOMCTBEHHOCTh. OXapaKTepu30BaHbI 0a30BbIC TOJITOCPOYHBIC CTHIMCTHYC-
ckue M (opmMooOpasyrome, a TakKe 3HAKOBO-CHMBOJIMYECKHE TpaHCHOpMAIMH B KOCTIOME,
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KOTOpPBIE IPOUCXOIAT B TECHOM B3aMMOCBSI3H C 3KOHOMMYECKHMMH, COLMAIBHO-ITOJIMTHYECKUMU,
OOIIEKyYJIbTYPHBIMU U3MEHEHUSIMU B OOIIECTBE.

Kniouesvie cnosa: Mona, MaTepualibHas KyJabTypa, HHIYCTPUS MOJBI, KOCTIOM, MOJHBIN CTa-
HAAPT, UCTOPHSI KOCTIOMA, (DYHKIIMM MOJIbI, MOJIHbIE HHHOBALIMH, KYJIbTypHas UIEHTH(UKALINSA, MO-
JHBIN POAYKT

Chouprina Natalia, PhD in Engineering Sciences, associate professor of the art modeling
of suit, Kyiv National University of technology and design

Becoming of materially-cultural approach in study of history of suit and fashion

In the article the necessity of bringing into the features of forming of the fashion innovations
distribution in society the representatives of wide spectrum of sciences is grounded. Influence of
fashion and fashion processes on the vital functions of man and his sociological inculcation and
relations with other members of society are described. The multi-scientific approach of this issue
studying played a considerable role. Transformation of suit as display of evolution of fashion,
which reflects the change of identity, accompanies the socially-roles changes in society and
predetermines status duality is described. Some fundamental long-term stylistic, form-making and
sign-symbolic transformations in a suit, which hold in intercommunication with the economic,
socio-political, cultural changes in society, are highlighted.

It is well-known that the interest in the adaptation, interpretation and prognostication of
fashion standards and tendencies, which have got wide distribution on the border of XX and XXI
centuries, appears in many industries of modern culture and economy. There are many different
attempts of scientific ground and analytical systematization of information in the field of history of
development of suit and fashion, and also information in relation to practical application of these
knowledge in modern industry fashion.

So, we have the necessity of bringing into the features of forming of the fashion innovations
distribution in society the representatives of wide spectrum of sciences such as ethnographers and
historians of culture, art critics, artists, economists, marketing specialists, connoisseurs of sociality
and culture. Anyway, influence of fashion and fashion processes on the vital functions of man and
his sociological inculcation and relations with other members of society needs a research. The
multi-scientific approach of this issue studying played a considerable role. The most widespread
approach to the studying of history of suit and other rarities of material culture is an ethnographical
method. Mainly, it is based on the using of quantitative and analytically-comparative facilities,
incident to anthropology, archaeology, history.

Obviously, the detailed analysis of different objects of the material culture belongs to
materially-historical approach. It is based on the methods of anthropological and sociological
character such as interviewing, measuring and supervision, and it is also refreshed by the study of
historical texts and graphic documents.

During numerous and complicated researches in the field of history of suit and fashion, it is
possible to select two opposite points of view on history of suit as industry of cultural and historical
cognition. The first one develops on the basis of academic complex approach (history, sociology,
economy and etc.) and examines the generalized-abstracted role of textile, suit and fashion in socio-
cultural evolution of society. Another one pays great attention to fixing and documenting of
complexes or separate part of suit and clothes, accenting on their value as objects of materially-
evident culture and standards of material and technical, trade, economic prosperity of society.

Thus, on the crossing point of studying of fashion as the socio-cultural phenomenon and the
analysis of suit or clothes as historical rarities of material culture we can make a complex research
of development of modern consumer society.

In the middle of the XX century this approach was adapted and used for studying of textile, suit
and clothes as the displays of not only material culture but also socio-cultural communication in society.

The fundamental pre-condition of materially-cultural approach is the position that the clothes and
parts of it as the objects of material culture express necessities and persuasions of members of
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society as in the field of socially-psychological communication as in a social and economic system
research and determination of the role in the system of public culture values.

In making fashion industry and total globalization of fashion standards and tendencies, the
conception of cultural authentication and substantial transformation of suit as to the object of
material culture is an effective methodology of researches in the field of history of suit.

The universality of materially-cultural system approach consists in that fact that it is also
applicable to create the principles of transformation of functional types of clothes and new fashion
standards in society.

Thanked to the result of numerous researches of suit and clothes as artifacts of material
culture it is also possible to make conclusions that transformation of suit as display of evolution of
fashion, reflects the change of identity which accompanies the socially-roles changes in society.

Thus, the researchers of the suit history pay attention to the issue of fashion innovations in
society and value of materially-cultural study of suit and objects of material culture as basis for
analysis of these innovations. The analysis of the numerous researches demonstrates that some
fundamental long-term stylistic, form-making and sign-symbolic transformations in a suit, which
hold in intercommunication with the economic, socio-political, cultural changes in society, play
great role in society.

It is necessary to mark that the history of suit on a modern stage is interesting for researches in
the different directions. The interests of the suit history lie in a sphere not only study of structural
forming of your and stylistic transformations but also exposure of essence of fashionable innovations, in
determination of the consolidated role of suit and style in socio-cultural evolution of society.

Key words. fashion, material culture, fashion industry, suit, fashion standard, history of suit,
fashion functions, fashion innovations, cultural authentication, fashion product.

3aIikaBJeHICTh B YCBIJOMJICHIN ajarTailii, 1HTepIpeTaii Ta MporHO3yBaHHI
MOJHMX CTaHJAPTIB 1 TEHJIEHLIN, K1 HaOynu nomupeHHs y XX—XXI cT., BUSBISIETh-
csl B 0araTtboX rajgy3six CydacHOi KyJbTypu 1 ekoHOMiku. Ha Tii mporo HanOiibmol
AKTUBHOCTI JIOCATJIM Pi3HI CIIPOOM HAYKOBOTO OOTPYHTYBAaHHS Ta aHAIITUYHOI CHUCTE-
Matu3allii iHpopmalii y cepi icTopii po3BUTKY KOCTIOMA 1 MOJIM, a TAaKOX B1JIOMOC-
Te 11010 MPAKTUYHOTO 3aCTOCYBAHHS 1IMX 3HAHb Y Cy4acHIN 1HIyCTPii MOJIH.

OHMMU 3 TIEpPIIUX TEOPETHKIB MOJM CTANM JOCIiTHUKHY icTOpii KocTioma. IxHs
3acilyra MnoJjsira€e y Tomy, 1o CyCriiIibCTBO HAIUIAIIO MOy HEBHUEPITHOIO BIIA010 HaJl
iHauBiTyymMamu. [IpoTe, HaBITh IXHBOI KOMIIETEHIIII HE IOCTaTHBO, 100 OOTPYHTYBa-
TH BIJANOBIb HA MMUTAHHS PO MOJY SIK COIlaTbHUN (DEHOMEH.

Hopic Jlenrm Myp BUCIOBHUJIA CBOTO Yacy JIOCUTh NMECHMICTUYHY 1 BOJHOYAC
MparMaTuyHy rinoTe3y: "...1e HIKOMYy He BJajocs c(hopMyIIoBaTH Takol Teopli Mo-
1M, B sIKii OM aBTOp, MIAKPECITIOI0UN MEPIIOPAIHY Bary MOJH Ui CIIBIPOMAISH, da-
CTKOBO a00 MOBHICTIO HE 3amepevyBaB Ou ii iICHyBaHHS B UyXXKUX UBLUII3amisx. Takuit
MiIX11 MPU3BOUTH IO TAKUX HEAOCTOBIPHUX BUCHOBKIB, SIK 1 TyMKH TUX T€aTPallb-
HUX KPUTHKIB, SIKI BIIMOBJISIOTHCS OauuTh O1NIbINE, YUM OJWH aKT I ecu. Bepaukr
aBTOpa MOKe OyTH MpaBOMIpPHUM, ajie TPU I[LOMY BiH 30epirae Bci MIAHCHU IJIST TOTO,
00 BBakatucs moMuiakoBum" [1, 246].

JIx. CripoJic KOHCTaTye 3alliKaBjIeHICTh ()eHOMEHOM MO Cepejl MpeICTaBHU-
KiB pi3HUX rany3ei 3HaHb: "[IcuX010ru TOBOPSATH MPO MOJY SIK MPO MONIYK 1HAUBITY-
aJILHOCTI; COLIIOJIOTH PO3TJISAIAI0Th KJIACOBY KOHKYPEHIIIIO 1 COIliaibHy BIIMOBIAHICTD
HOPMaM OJIATY; €KOHOMICTH PO3TJISAAI0Th XYI0KHIO CKIIAJIOBY Ta i/Iealid KpacH; ic-
TOPUKHU TPOIMOHYIOTh MOSICHIOBATH €BOJIIOLIIO 3MiH Yy AW3aiiHi. BykBagbHO COTHI TO-
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YOK 30py PO3KPHUBAIOTH Y JIITEpaTypi OUIbII HEOCSHKHUM, HIXK OyIb-IKUN 1HIIMKN (e-
HOMEH CITOKHUBAIIbKOi moBeainku" [2, 123].

Poxr MacoBoi kynbTypu xapaktepusye M. ['aniTOaposa, a, BIAMOBIIHO, 1 KYJIb-

Typonoru B JOCTIDKCHHSIX MOJHM 1 MOJHOI MOBEIIHKH B CYCITUIBCTBI CITOKUBAHHS:

'...TIPOBIJIHA POJIb Y BUBYEHHI (hDeHOMEHA MOJM BIIBOJAUTHCS il KyJIbTYPHOMY 3MICTY:
MOB1 MOJI1, (OpMYyBaHHIO radiTyca, CMaKy, 3HaU€HHIO CTHJILOBUX YW IMIJDKEBUX Ma-
pKepiB, 10 OepyTh ydacTh y MPOILeCi KOMYHIKAIlli, BUBYCHHIO apXITEKTOHIKU 1 TEK-
TOHIKM (OpPMHU KOCTIOMIB pI3HMX KpaiH 1 HaApOJiB, 1 Ha IUX MPUHIUIAX
JOCIIIDKYETBCS B3a€EMO/IIsSI CUCTEMH ""Moaa-KynbTypa" [3, 16].

3a cimoBaMM BiIOMOro coitiojora moau, mpodecopa A. b. 'opmana, "...Moxa
BUXOJIMTh 32 PAMKU KOXKHOTO 3 (PparMeHTIB JIFOJICHKOI 1 COLIaIbHOT PeaibHOCTI, 110
PO3TUHAETHCS HA YaCTUHHM OKpPEeMUMH HaykamHu. Lle siBuILe IiTiCHE 1 yHIBEpCaJbHE,
BOHO PO3TAIIyBajocs B PI3HUX cepax KUTTEMSUIBHOCTI JIIOJWHHU: E€KOHOMIUHIMH,
TICUXOJIOT1UHIN, €CTeTUYHIN TOmo. ToMy MOCITIIKEHHS MOJIA HOCUTH MIXIUCITUTLTI-
HapHUN XapakTep. Benuki qocsarHeHHs 1 MOKIMBOCTI B LiH cepl y icTopii Ta Teopii
KyJIbTYpU, €CTETHKH, €KOHOMIKH, TICHXOJIOTIi, comiojorii, eTHorpadii, CeMiOTHUKH.
’Konny 3 Ha3BaHMX, a TaKOXK 0AaraThOX 1HIIMX MUCIHILUIIH 1 TPOOIEMHUX Tally3el Ha-
VKU HEMOXKJIMBO ITHOPYBATH Y BUBYEHHI MOAM 0€3 30UTKY JUIs ii Mi3HAHHS, OCKIIbKH
KOKHa 3 HMX BHUCBIUy€ SKyCh I'paHb LIboro siBuia" [4, 163]. 3Bijicu BUHUKAE HEOO-
X1AHICTh 3aJIy4€HHSI A0 0COOJMBOCTEH (POPMYBaHHS Ta PO3MOBCIOXKEHHS MOJHHMX
1HHOBAIIIM Y CyCHUIbCTBI MPEACTABHUKIB IIUPOKOTO CIIEKTPY HAYK 1 cdep 3HaHb — €THO-
rpadiB Ta ICTOPUKIB KYJIbTYpH, MUCTEIITBO3HABLIIB 1 Xy/I0KHUKIB, EKOHOMICTIB, MapKe-
TOJIOTIB 1 3HABIIB CEMIOTUKU. [HIIMMU clIOBaMU, y BUBYEHHI BIUTUBY MOAM 1 MOJHHUX
MIPOLIECIB HA KUTTEIISUTBHICTD JIFOJUHHU, @ TAKOXXK Ha COINIOJIOTi3allili0 1HIMBIIyyMa Ta
B3a€MOBITHOIIICHHS 3 1HIIIUMH YJI€HAMU CYCHUILCTBA 3HAYHY POJIb BUKOHYE MIKIUCIIU-
TUTIHAPHUHN TAXIT A0 BUBUEHHS NMUTaHHSA. TOMY JOIIIBHUM BBAXKAE€ThCS JTOCIIHKCHHS
iCTOpii KOCTIOMa HE 3 MOTJsiAy (pikcailii i onucy mpeaMeTiB 1 KOMIUIEKCIB ICTOPHYHOTO
a00 HaIllOHAIBHOTO KOCTIOMA, a 3 MO3HIIli BUSBJICHHS POJIi KOCTIOMA 1 OJIATY B COIlialIb-
HOMY 1 KyJIETYpPHOMY CTaHOBJICHHI CYCITIIbCTBA Ha PI3HUX €Tarax po3BUTKY.

Hait611p111 mommpeHuM MiIxXoA0M 0 BUBYEHHS 1CTOPIi KOCTIOMA Ta 1HIIUX ap-
Te(akTiB MaTeplaabHOI KYJIbTYPH € €THOICTOpUYHUNA MeToA. IlepeBakHO BiH 3aCHO-
BaHM HA BUKOPUCTAHHI KUIBKICHUX Ta aHAJITUYHO-NOPIBHSJIBHUX 3aco0iIB,
BJIACTUBUX aHTPOIIOJIOTIi, apXeoJiorii, icTopli. BueHi, mo cnemiam3yroThcs B 1CTOPIi
KOCTIOMa, IAPOKO BUKOPHUCTOBYIOTH IIi 3aCO0M MPU PEKOHCTPYKINI OKPEMHUX KOM-
IJICKCIB KOCTIOMa a00 TMpEeAMETIB OJATYy, a TaKOXX NPH BIATBOPEHHI KYJIBTYpPHO-
ICTOPUYHOTO CepeOBHILA MOJHUX 1HHOBALIIHM Y CYCIUILCTBAX Pi3HOTO TUMy. OUeBUIHO,
10 JeTAIbHUM aHaNi3 Pi3HUX 00 €KTIB 1 MPEIMETIB MAaTEPIAIbHOI KYJIbTYpPH MPH IIHOMY
CKJIaJIa€ CYyTh MaTepiaibHO-ICTOPUYHOTO MIIX0AY. SIK Ha JI0JIaTKOBI, ajie HE MEHIII 3Ha-
Yyl aCMeKTU TaKUH MIX1Jl CIIUPAETbCS HA METOJIMKHA aHTPOTOJIOTIYHOIO 1 COLII0JIOT Y-
HOTO XapakTepy, 30KpeMa IHTEPB’IOBaHHS, BHUMIPIOBAHHS 1 CIOCTEPEKEHHS, IO
1 AKPITUTIOETHCS. BUBUYEHHSIM ICTOPUYHUX TEKCTOBUX Ta 00Pa30TBOPUYMX JOKYMEHTIB.

[HIIMMM cioBamu, Ha3BaHa METOJIOJIOTISL BKIIIOUA€ BUBUYEHHS JOKYMEHTIB (3BI-
TH BUECHUX, MaHAPIBHUKIB, OoTOMATEpiaIn, 3aMaIbOBKU XY0KHHUKIB TOIIO), MOJIHOBI
nociipKeHHs: (poOOTy 3 MpeaMeTaMHu MaTepiasibHOI KyJIbTypH, BUBYCHHSI MY3CHHHIX

"
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dbou1IB), Oeciiu 3 MICIIEBUM HACEJICHHSM BITHOCHO KOMILIEKCIB KOCTIOMA, IIPEIMETIB
MarepianabHOi KyJIbTYpH, TPAJULINA, OB’ A3aHUX 3 LIUMHU NpeaMeraMu Tomio. Onepxa-
HI JIaH1 CUCTEMATHU3YIOThCS M aHANI3YIOThCS, PE3YyJIbTaTH MOPIBHIOIOTHCS 3 JTaHUMU
OmyOJIIKOBAaHUX UM HEOMyOJIKOBAHUX JOKYMEHTAJIBHUX JIPKEPE 3 METOIO BUSBIICHHS
ICTOTHUX TEHJEHIIN KyIbTYpHHX, COLIANIbHUX, PEIIrIHHUX, TEXHIYHUX 1HHOBAIlIH, a
TaKOXX MNUIAXIB 1X BIUIMBY Ha €BOJIOLII CHUCTEMU KYJBTYPHUX I[IHHOCTEH, Crocid
KUTTSI CYyCIUIbCTBA, CTHJIHOBI BJIACTUBOCTI 1 TEXHOJOTIYHI MIPUHOMH CTBOPEHHS Ma-
TepialbHUX IHHOCTEN 1 MOJTHUX 3MIH Y CYCHUIbCTBI.

VY X0/l YUCIEHHUX, YaCTO CYyNepeUIMBUX JTOCTIIKEHb y cdepi icTopli KocTioMa
1 MO MOHA BUIUIMTH JIBA MPOTUJICKH] MOTJISIM BUCHUX HA ICTOPIIO KOCTIOMA SIK
rajny3b KyJIbTypHO-ICTOpHYHOTO Ti3HaHHsS. OJiHI BUYEHI Ha OCHOBI aKaJeMIYHOTO KOM-
TUIEKCHOTO MIXOy (BKITIFOYAOUM TaKl rajry3l, siK ICTOpisi, COLIOJIOris, EKOHOMIKa TOIIO)
BH3HAYAIOTh y3arajJbHEHO-a0CTparoBaHy poJib TEKCTHIIIO, KOCTIOMA 1 MOH B COLIIATbHO-
KyJIBTYPHIH €BOJIONIT CYyCHTBCTBA. [HII JOCTITHUKH, HABMAKH, PO3TIISAAI0OTH (PIKCAIIiI0
1 TIOKyMEHTYBaHHSI KOMIUIEKCIB a00 OKpEeMHUX MPEIMETIB KOCTIOMA 1 OZATY, aKIIEHTYIOUH
yBary Ha iX IIHHOCTI sIK 00’ €KTiB MaTepiaibHO-HA0UHOI KYJIbTYpH 1 3pa3KiB MaTepiaib-
HO-TEXHIYHOTO 1 TOPrOBO-€KOHOMIYHOTO MPOIIBITAHHS CYCITLTLCTBA.

3 iH1I0T0 0OKY, ICTOPUYHUIN JTIOCB1/I BUBUCHHS W aHAII3y OYy/b-sKOi chepu po3-
BUTKY CYCHUIBCTBA MOKA3ye, 110 KOJICH 13 Ha3BaHUX METOJ1B BUBYCHHS IPOSIBIB KY-
JTYpU HE B 3MO31 HAyKOBO OOIPYHTYBaTH MPUHLHUNU 1 KPUTEPil PO3BUTKY
JDKCHHS B CYCITUTBCTBI. TakuM 4WHOM, caMe Ha CTHKY BUBUCHHS MOJIH SIK COIIaJIbHO-
KyJbTYPHOTO SIBHILA i aHaJI3y KOCTIOMA YM MPEIMETIB OJIATY SIK ICTOPUYHHUX apTe-
(haxTiB MaTepiabHOI KyJIbTYPHU MOKJIMBE MOBHE 1 PI3HOOIUHE TOCIIKEHHS PO3BUTKY
CY4YaCHOI'O CIIO’KMBALbKOIO CYCIJILCTBA.

Ha nam normnsin, npuiinstHuM Oyze TMOHSATTS "MarepiajibHa KyabTypa", cdop-
MynboBaHe pociigaukamMu M. Jlemonr 1 k. Xermana: "MarepiaibHa KyJabTypa — 1€
3aci0 HAYKOBOTO JIOCHIIPKEHHS KYJIbTYPH, PU IKOMY MMOYATKOBI JJaHI BUCTYHAIOTh SIK
o0’extu" [5, 276]. IlpuiiHATO BBa)KaTH, 10 JIOCIIIKEHHS MPEAMETIB MaTepiaibHOT
KyJbTYPH BUAUIAIIOCS 3 apXeoJsorii B okpeMuid Hampsm Hayku B 1970 — 1980 pp. 3a-
BJIIKM TOMY, L0 MPEJCTABHUKH PI3HUX Tally3el 1cTopii (apXeonoru, QoJbKIOPUCTH,
a TaKOK MUCTEUTBO3HABIII 1 KyJIbTYpPOJIOTH) CTaJIM PO3BUBATH METOAOJIOTIIO, SIKa J0-
3BOJISJIa CYMICTUTH aHAJI3 PI3HUX 00 €KTIB 1 MPEAMETIB MaTepiasibHOI KYJIbTYpHU 3
KPUTEPISIMU KYJIbTYPHO-aHAJTITUYHOTO CUCTEMHOTO MIIXOAY Y BUBYEHHI CYCHIIbCTBA
Ha PI3HHUX €Tamnax pO3BUTKY.

Criouatky Takuii MaTepialbHO-KYJIBTYPHHUI MiAxiag cPopmyBaBcs 1 oJepikaB
IIMPOKE BIPOBAHKCHHS B apXeoJiorii, 16 BUKOPUCTOBYBABCS JJIs CHUCTeMaTu3amii 1
KJacudikarii HAOYHO-OOYTOBUX YU KYJIbTOBO-KYJIBTYpPHHUX apTedakTiB. Y cepenuHi
XX cT. Taku#t maxija OyB aJanTOBAHUMN 1 CTaB YCIIIITHO 3aCTOCOBYBATHCS Y BUBYEHHI
TEKCTUJII0, KOCTIOMA 1 JIOMIOBHEHB JIO0 OJISTY SK JI0 MPOSIBIB HE TUIBKU MaTeplaabHOT
KYyJIbTYpPH, ajie ¥ COLIOKYJbTYPHOI KOMYHIKAIlli B CyCHiabCcTBl. YaCTKOBO HAa MOXITH-
BICTh Takoi ajanTailii BIUIMHYJIO BUKOPHUCTAHHS TMPHHIMIIB CUCTEMHOIO aHami3y 1
npuiioMiB Kiaacu@ikailii, siki JieKaTb B OCHOBI TeOpii MaTepiajibHOI KyJbTYypH, chop-
MyJIbOBaHOiI amepukaHcbkuM yueHuM K. [Ipoynom [6, 326].
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[lepeayMoBOIO 3aCTOCYBAHHSI MaTepiaibHO-KYJIbTYPHOIO MiJIXOAY Y BUBYEHHI
1CTOPii KOCTIOMA 1 MOJIU € T€, 110 MPEIMETH OJATY 1 JIOTIOBHEHB JIO HEl SIK 00’ €KTH
MarepianbHOi KyJIbTYypU BUPAXarOTh NOTPEOM 1 MEPEKOHAHHS YJIEHIB CYCHUIbCTBA SIK
y cdepi collanbHO-ICUXOJOTIYHOI KOMYHIKAIli, TaKk 1 Y BUPOOHHUYO-EKOHOMIUHIM
cdepi, a TOMY MIATal0Th CUCTEMHOMY JOCIIKEHHIO 1 BUBHAYCHHIO 1XHBOI pOJIi B
CUCTEMI 3arajJbHOKYJIBTYPHHUX IIHHOCTEH.

[HImMME coBamu, MaTeplaabHO-KYJbTYPHHM MIAX1J y BUBYEHHI KOCTIOMA 1
MOJIM 3aCHOBaHUM Ha TAKWX YNHHUKAX:

* (axToNOTIUHUI onKC apTe(daKTiB K MPEIMETIB MaTePialibHOT KYJIbTYPH;

* JOTiYHUI ab0 aHANITHYHUIA BUCHOBOK IIIOJO MaTepiajlbHO-KYJIbTYPHHUX B3a-
€MO3B’S3KIB JIaHOTO 00’ €KTY 3 IHITUMU apTePaKkTaMu;

* IHTEpHpeTalis 3HaYeHHs 1 PoJil JaHOro apTedakTy ado rpynu apTedaxTiB y
KyJbTYpPHIH i1eHTH(IKaLi CyCTiIbCTBA.

Takok OMUCy€e KOHIIETINII0 3aCTOCYBaHHS MaTepialTbHO-KYJIBTYPHOTO TIIXOAY 10
icTopii KocTroMa 1 TekcTrro M. JlenoHT, Ha AyMKY SIKOi iCTOPUKO-KYJIBTYpHA MOJICIH B
1CTOpIT KOCTIOMA 1 MOJTN CKJIQIAEThCS 3 YOTUPHOX €TAIiB: "MAIBHOTO CIIOCTEPEIKEHHS, pe-
TENTBHOTO aHaNi3y, JIOTTYHOI 1HTepIpeTarii 1 6aratodakropHoro ouixroBanHs" [7, 196].

OaHuUM 13 HAIPsIMIB HAYKOBOTO BU3HAYEHHSI POJI1 KOCTIOMA 1 MOJIU B KOHTEKCTI
MaTepialIbHO-KYJBTYPHOTO MIIX0AY B 1CTOPIi OJSTY 1 JOMOBHEHB J0 HE1 € TaK 3BaHa
"KOHLENIIsl KyJbTYypHOI 11eHTH(iKauli", po3pobdnaeHa nocnianukamu moau T. Ipexo-
cumoro 1 JIx. Eitaep [8, 49]. Taka KoHUEIIIIA CKIATAETHCS 3 YOTUPHOX PIBHIB KYJIBTY-
pHOI 11eHTUdIKaLlll, HA KOXHOMY 3 SIKUX apTe(dakT, 10 BUBYAETHCS, 3aliMa€ BHIILY
MO3UIII0 B CUCTEMI 3araJibHOKYJIbTYPHUX LIHHOCTeW. Ha nepiioMy, HaltHHKYOMY PiB-
Hi, Ha JYMKY aBTOpIB, BIAOYBa€eThCs Bi0OIp MEBHUX apTedaKTiB 3 cepii aHAJOTIYHHX 1
MIPAKTUKYETHCS iX BUKOPUCTAHHS B MEPBUHHOMY BUTIISAII. J[pyruil piBeHb MpUIycKae
ACUMUTSIIIIO BiIOpaHUX MpeIMeTiB KOocTioMa (apTedakTiB) y CUCTEMI KOMYHIKATUBHUX
3Ha4YeHb K BepOaJbHUX, TaK 1 Bi3yanbHUX. Ha TpeTboMy piBHI, SK MpaBuio, BiIOyBa-
€THCSI CBOEPIJTHA COIIATILHO-TICUXOJIOTIYHA THKOPIIOPAIlisi, B XO/I1 SIKOT BJKE€ aJalTOBaHI
NpeIMETH KOCTIOMa (SIK 00’€KTH MaTepialibHOI KYJIbTYpH) HAIUISIFOTHCS XapaKTepHUC-
TUKAMH, BIIACTUBMMHU JIJIs1 MOJIHUX TIPOIYKTIB, 30KpEMa aJIaliTyIOThCsl B CTPYKTYpi Dy-
HKII{ MOJHOTO OJSTy, TAKUMHU SIK: YTUJIITapHA, 1HIUBIIyaJbHO-3HAKOBA, €CTETHYHA,
€MOIIIHO-TICUXOJIOTI4YHA, COIllaIbHO-3HAKOBA, 1/1€0JI0riyHa, Xy10oxHs. Hapemnri, yer-
BEPTHI piBEHb KYJIBTYPHOI 1IeHTU(IKALIT cripusie TpaHchopMmalii OKpEMHUX MMPEAMETIB
1 KOMIUJIEKCIB KOCTIOMA SIK apTe(akTiB MaTepiaibHOI KyJIbTYPH B XYJ0KHbO-ECTETUYHI
00’€KTH, 110 MPEACTABISAIOTH IEBHY KYJIbTYPHY LIHHICT Y CYCHUIBCTBI.

VY mporieci CTaHOBJICHHSI 1HAYCTPii MOAM 1 TOTAJIBHOI II00ami3allii MOJHUX CTa-
H/IApTiB 1 TEHACHIIIM Taka KOHIIETIIiS KyJbTYpHOI 1IeHTH(IKaIli] Ta 1IcTOTHOI TpaHchop-
MaIlli KOCTIOMa SK O00’€KTy MarepiajibHOl KYyJbTYpH € JII€EBOI0 METOJI0JIOTIE0
JOCTIKEeHb Yy cdepi 1CTOpii KOCTIOMA 1 BUSIBICHHS TEHJCHIIIN PO3IMOBCIOKEHHS MO/I-
HUX craHaapTiB. [IpoTe, yrcieHH1 TOCHIKEHHS 1CTOpii KOCTIOMAa Pi3HUX YaciB 1 HApO-
B, TIPOBEJICH1 32 JIOTIOMOTOXO 111€1 METOI0JIOT11, CIIPOCTYBAIM MOCIIOBHICT YOTUPHOX
chopMyJIbOBaHUX PIBHIB, 110 CKJIa/Ial0Th KOHIICTILIIO KYJIbTYPHOI 17IeHTU(IKALII].

3 iHIIOro OOKY, JOCIIIHUKHU, SIK1 JTOTPUMYBAIUCS II€i METOAOJIOTI, MATBEp-
JIVTA TOTITBHICTE PO3TOILTY BCHOTO MPOIIECY Ha MIEBHI €Taru, BUCOKO OIIHUIIN 3MiC-
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TOBHICTbh KOKHOI 13 3alPOMOHOBAHUX CTa/Iii Ta OXapaKTepU3yBaIM KOHIICTIIO Kylb-
TYpHOI 17eHTU}IKAIll K BUCOKOC(PEKTUBHHUI IHCTPYMEHT JIOCHIIKEHb 1CTOPIi KOC-
TIOMa Ta aHaJli3y Moro poJi B COLIOKYJILTYPHOMY PO3BUTKY CYCIIJIbCTBA.

VY KoHTEKCTI (hopMyBaHHS IHIYCTPii MOJU BOPOJOBXK XX CT. 1 B Cy4YaCHUX
yMOBax ii (PyHKIIIOHYBaHHSI KOHIIETIIISI KyJIbTYpPHOI 1IeHTH(IKAIIIT MOYKE TPAKTYBATUCS SIK
METOJIOJIOT 1S peatizaili PyHKITA MOIM 1 MOTHUX MPOAYKTIB Yepe3 KOCTIOM sIK 3aci0 corria-
JIHHOT 1 3HAKOBO1 KOMYHIKaIIli, 3 OTHOTO OOKY, 1 SIK 00’€KT MaTepialibHO-HA0YHOI KYJIbTYpHU
Ta 3pa30K MaTepIATbHO-TEXHIYHOTO 1 TOPrOBEIbHO-€KOHOMIYHOTO MPOIIBITAHHS CYCIILIBCT-
Ba, 3 IHIIIOT0 OOKY. BiIMOBIHICTE MEBHUX KPUTEPIiB KOHIIEMIIIT KyJIbTYPHOI 1eHTU(IKAIT],
(hyHKIIIH MOIM 1 MOJTHOTO KOCTIOMa TIpeicTaBiieHo B Tadmmii 1 [9, 97-104].

VYHiBepcadbHICTh MaTepialbHO-KYJIBTYPHOTO CHUCTEMHOTO MiAXOAY MpH BHU-
BUEHHI 1ICTOPil KOCTIOMA 1 MOJIY MIOJIATAE Y TOMY, 1110 BIH TAKOK 3aCTOCOBHUI IIPH PO-
3poO1i TpUHLHUIIB TpaHcPopmallii (PYyHKIIOHATBHUX BHUIIB OJATY 1 TPEIMETIB
KOCTIOMa B MOJHHI MPOJIYKT 1 CTBOPEHHS Ha OTO OCHOBI MOJAHMX CTaHAAPTIB y CyC-
ninbeTBl. Ha mymKy mocimigHMKIB, BaroMo BIUIMHYJIM Ha Tpoliec Tpanchopmariii pyHK-
I[IOHAJIBHUX BHJIIB POOOYOT0 OJATY 1 MPEAMETIB KOCTIOMA B 3pa3KH MOJHOTO CTHIIIO
HE TUIbKU KYJbTYPHI IEPETBOPEHHS B CYCNUIBCTBI 400 YMHHUKH KYJIbTYpHOI 17I€HTH-
dikarii, a i 1IHHOBAIIIMHI TEXHOJIOTI] sSIK B 0)OpMIICHHI MaTepiajiB, 3 SKUX BUTOTOB-
JIIETHCS] KOCTIOM, TaK 1 B KOHCTPYKTUBHOMY (DOPMOTBOPEHHI ITPEAMETIB OJIATY.

Tabnuys 1
BignosigHicTh KpUTEPIiiB KOHUENUII KYyJbTYPHOI i1eHTH(iKaILi],
(pyHKUIii MOIM | MOZHOT0 KOCTIOMA

CyTb piBHS KyNbTypHOI ileHTu(i- | DyHKIS MOJHOTO KOC- OyHKIIS MOAH, Yepe3 Ky pe-
Kallii KOMITJIEKCIB KOCTIOMa abo TIOMa, Yepe3 SIKY peajizy- | ali3yeThCsl CYTh PIBHS KYJIbTY-
IPEMETIB MaTepialibHOI KYJIbTypH €TbCS CYTh PIBHS pHOI i1eHTHdiKail
KYJIbTYPHOI 11eHTUDIKaI]
B1101p eBHUX apTedaxTiB 3 cepii | e  yTmiiTapHa e yTHiiTapHa

AQHAJIOTIYHUX Ta X BUKOPUCTAHHS
B IEPBUHHOMY BUTJISI]II

acUMINIALIs BiJiOpaHKX IIPEIMETIB | ®  iHAMBILyaIbHO- e CTBOPEGHHS Ta IiJTPUMKA
KocTioMa (apTedakTiB) B cucTeMi 3HaKOBa OJIHOMaHITHOCTI1 B
KOMYHIKATHBHUX 3HAYCHb SIK BEP- | ¢  ecTeTHYHA KYJBTYPHHX 3pa3Kax
0anbHUX, TaK 1 Bi3yalbHHUX ®  COIIABHOI perysiii
COIIATLHO-TICUXOJIOTIYHA 1IHKOP- e  eMOIIiiiHO- ® peKpeaTHBHA

mopaitisi, B X0 SKOi BXK€ aanTo- TICUXOJIOTTYHA ®  COIAJIBHOTO MPECTHUKY
BaHI IPEIMETH KOCTIOMA (SIK e COIaJIbHO-3HAKOBA

00’ €KTH MaTepialibHO1 KYJIbTYPH)
HAIUISIOTHCS XapaKTePUCTHKAMH,
BJIACTUBUMH JIJISI MOJTHUX MTPOYK-
TiB

TpaHcpopMallisi OKPEMUX IIPeJIME- | igeosoriyna e cowiamizanii
TiB 1 KOMIUIEKCIB KOCTIOMA SIK ap- ®  XYIOXHSA ® KOMYHIKaTHBHA
Te(akTiB MaTepiaabHOT KYJIBTYPH
B XYJ0KHBO-€CTETUYHI 00’ €KTH,
10 IPEJCTABISIIOTH EBHY KYJIb-
TYPHY IIHHICTb Y CYCHUIbCTBI
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Bonnouac HE0OXiMHO 3a3HAYUTU, IO MOJIOHI TEXHOJOTIYHI TpaHchopMarllii
3MIHCHIOIOTHCS] YUCICHHUMHU JU3aWHEPCHKUMHU KOMITaHISIMH 1 byauHKaMu Moau sk
0e3mocepeIHIMUA YYaCHUKaMH MOJTHOT'O IIPOLECY 1 Cy0 €KTaMU Cy4acHOI IHAYCTPIi MOJIH.

VY pe3yabpTari YUCICHHUX JOCTIIKEHb KOMIUIEKCIB KOCTIOMA 1 IPEAMETIB OJISITY
aK apTedakTiB MaTepiaabHOI KyJIbTYpH TaKOK MOXHA 3pOOUTH BUCHOBOK TIPO T€, 1110
TpaHcdopMarliss KOCTIOMa K IIPOSIB €BOJIIOLNIT MOAM BIIOMBA€E 3MIHY 1I€HTUYHOCTI,
sKa CYMPOBOJIXKYE COIIaTbHO-POJIEB] 3MIHH B CYCIIJIBCTBI 1 3yMOBIIIOE€ CTAaTyCHY TO-
NBIMHICTB. Lle TBepKeHHS, 3HaYHOIO0 MIPOIO, 3aCHOBAHE Ha TIMOTE31 Mpo "Mpsmy 3a-
JICKHICTh MK TOJBIMHICTIO KIHOYOI COIIAJIbHOI POJIi 1 PI3HOTHITHICTIO >KIHOYOTO
KOCTIOMa", 0COOJIMBO B MEPi0J iU 3HAYHUX COIIOKYJIBTYPHHUX 3MIH Yy CycHiIbCTBi. Taka
rinore3a BUHHMKJIA y aBTOPIB HAa OCHOBI pe3yJbTaTiB CTATUCTUYHOIO aHai3y, MpU
AKOMY 4acTOTa 3MIHIOBAHOCTI 1 pI3HOMAaHITHICTh (DOPM 1 CUITYETIB 3KIHOYOTO KOCTIO-
Ma BUBYAJIACA B KOHTEKCTI MMOCUJIEHHS 3HAYYILIOCTI POJIl )KIHKH B CYCIIUIBCTBI B NIEBHI
OPOMDKKHM Yacy. [HIUMU clioBaMu, 3MiHA YSBIEHB IIOJO0 POJIi >KIHKU B CYCIIJIBCTBI
Oe3mocepeIHbO BIUIMBAE HA 3MIHU CIIOKMBAILIBKUX MEPEBAr Ta €BOJIOLII0 MOJHUX Te-
HCHIIIH, a e, Y CBOIO Yepry, CIPUYHHSIE 32 COO0I0 TpaHCPOPMAII0 KOHCTPYKTHB-
HOTO (POPMOYTBOPEHHSI 1 CTHUJIICTHYHOTO O(OPMIIEHHS KOCTIOMa SK MPEIMETY
MaTepialibHOI KYJbTYPH 1 IPOAYKTY 1HAYCTPIi MOJIH.

Ha cyuacHoMy ertami Taka rimoTe3a ojiepkajia pO3BUTOK Y KOHTEKCTI I'€HJIep-
HUX JTOCTIPKEHb MPUHIIUIIIB B3a€MOBILUIMBY YOJOBIYMX 1 )KIHOUYMX pOJIeH y CYCIJIbC-
TBi Ta MOJHMX iHHOBaIisXx. [e€HIepHi MOCTIIKEHHS, 10 OPOPMHUIMCA B OKPEMHUI
HaIpsiM, pO3MJISIIAI0Th MOJHI 3MIHU B ICTOPUYHOMY KOHTEKCTI JJOMIHYBaHHS YOJIOBi-
40oro a0o JKIHOYOT'O acMeKTIB Ha MIEBHUX eTarax po3BUTKY cycniabcTBa [10, 236-249].

TakuM 4UHOM, JAOCIITHUKHU 1CTOPIi KOCTIOMA BCE YaCTillle 3BEPTAIOTh yBary Ha
MUTAaHHS MOJIHUX I1HHOBAIlM y CYyCHUIBCTBI 1 3HAYEHHSI MaTepiajlbHO-KYJIbTYPHOTO
BHUBYCHHS KOMIUIEKCIB KOCTIOMA 1 MIPEIMETIB MaTepialibHOI KYJIbTYpH K (haKTOJOTTUHOT
0a3u aHaMI3y IUX 1HHOBAIlIM. AHaJ3 MPOBEACHUX HUMHU YMCIIEHHUX JOCIIKEHb CBIJI-
YUTh, 110 0a30B1 JIOBrOCTPOKOBI CTUJIICTUYHI 1 (hOPMOYTBOPIOIOYi, @ TaKOX 3HAKOBO-
CUMBOJIIUHI TpaHCQopmallii B KOCTIOMI BiJIOYBAIOTHCSI B TICHOMY B3a€MO3B’SI3KY 3 €KO-
HOMIYHUMH, COIIIATbHO-TIOJIITAYHUMHU, 3araJIbHOKYJIbTYPHUMH 3MIHAMH B CYCITIbCTBI.

3a pe3yJbTaTamMu MPOBEACHOTO aHali3y HEOOXITHO BIJI3HAYMTH, L0 1CTOPIA
KOCTIOMa Ha Cy4aCHOMY €Tall MpEeJCTaBJs€ 1HTEpeC AN JOCHIIKEHb y PI3HUX Ha-
npsiMax, 3aCHOBAaHUX Ha MPUKOMax 1 METo/Iax CyMIKHUX HayK. [HTepecH 1OCiTHUKIB
icTOpii KOCTIOMA JieKaTh y cdepi HE TIIbKA BHBUYEHHS KOHCTPYKTHBHOTO (hOPMOYT-
BOPEHHS 1 CTUJIICTUYHUX TpaHcopMmarlliii, a i BUABIECHHS CyTI MOJHHUX 1HHOBAIIIM,
BHU3HAUEHHS KOHCOJIZIOBAHOI POJIl KOCTIOMA 1 CTUJIIO B COILIOKYJIBTYPHIM €BOIIOIIT
CYCIIJIbCTBA.
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